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FADE I N

TI TLE CARD

I n August of 1998, underground conputer group ‘Cult of the
dead Cow released a free programon the internet. The
program cal l ed Back Orifice bypassed the ‘security’ of the
wor | ds nost popul ar operating system and nmade it possible
t hat even conputer novices could nmonitor and contro
sonmeone el se’s conputer over the Internet, wthout

det ecti on.

I NT. TV-STUDI O — NI GHT

In front of the caneras and the CREWis a small, sinple
set. Two arncthairs with a small table in between standing
in front of a plain background.

The chair on the left is taken by SARAH M TCHELL, thirty-
i sh, dressed conservatively. In her hands is a book with
the title "3rd Wave’ in thick black letters.

The author, a bearded professor by the nane of STEVEN
METZGLER, occupies the seat next to her

As the THEME MJUSI C of the show fades away, Sarah turns to
t he camera.

SARAH
Good evening, |I'’m Sarah Mtchell.
Wl cone to Bookt al k.
Wth us tonight is Dr. Steven
Met zgl er, author of the book

“Third Wave’
M. Metzgler,
STEVEN

(I'nterrupts)
St even, please

SARAH
Steven, you told nme you wote
this book, ‘Third Wave' to raise
awar eness for the threat the
world is facing today.

St even nods.

SARAH (cont’ d)
Before we delve into those
threats, could you first tell us
why you choose this title?



STEVEN
Certainly. The title represents
t he wave of changes society is
going through at this tine. See,
during the evolution of the human
race there have been two previous
waves that had a trenendous
effect on our cultures and way of
life.

Sar ah nods.

STEVEN (cont’ d)

The first wave of change was the
agricultural revolution, which

t ook thousands of years to play
itself out. The second wave was
the industrial revolution, which
t ook about three hundred years.
And today, we are in the mdst of
the Third Wave, the Information
Revol ution

SARAH
So what changes can we expect
during the Information
revol ution?

STEVEN
Well, since this wave started
years ago, nost of them have
al ready taken place. It’s becone
cl ear that today, our econom es
are based nore on information
t han on physi cal goods. For
i nstance, when you pay a bill, no
actual noney is used in the
transacti on anynore, in stead
bits of information is wired from
one conputer to another.
Therefore, the nost inportant
econom ¢ resource today is not
capital or labor; it’s know edge.
Where in industrial societies
peopl e were concerned with
protecting their physical
capi tal, and providing safe
routes for the transport of their
resources. In information
soci eties we nust be concerned
with protecting information and
the transport of that
i nformati on.

SARAH
And that’'s where the threat
ari ses?



STEVEN
Exactly. Wth the uprising of the
i nformation society, so cane the
birth of cyber crimnals, cyber
warfare, cyber terrorism..

SARAH
But why do these cyber crimnals
pose a greater threat then the
conventional crimnals?

I NT. COFFEESHOP - NI GHT

ANDREW early thirties, stands at the counter. Dressed in
bl ack jeans and a tight black T-shirt he | ooks kinda cool,
but his deneanor betrays that it is not a fashion
statenment, just a reflection of his nood.

Business is slowthis time of night, and so is the TEENAGE
BOY that’s getting his order.

As Andrew waits he watches the TV set that hangs on the
wal | behind the counter. On screen we see Sarah, still
interview ng Steven

STEVEN

(on TV)
For several reasons, anonymty is
one factor obviously, but what is
so appealing is the relative ease
of an attack. And as | descri bed
in nmy book, the payoffs can be
trenmendous. O the damage, if you
ook at it fromthe victinis
poi nt of view

SARAH
(on TV)
Yes. You described a scenario
where a whole city could be
di srupted, just by shutting down
a part of its infrastructure.

The boy returns with two Styrof oam cups of coffee. He
notices Andrew s interest in the TV show and watches with
himfor a second.

STEVEN
(on TV)
Yes. \What you have to understand
is that if acity's electronic
bl ood stops flow ng, everything
st ops.



STEVEN( cont ' d)

There’s no transfer of electronic
funds, no stock exchange, no
conmuni cation, no traffic

control ...During an attack Iike

t hat, physical integrity has been
mai nt ai ned, there’s no | oss of
life, but it’s hard and maybe
even inpossible, to overcone such
an attack. Trillions of digital
dol l ars can be destroyed and
there is no one to bl ane.

Andr ew shakes his head in disgust.

ANDREW
That’s practically word for word
what | wote in a report ten
years ago.

TEENAGE BOY
(uni npressed)
You don’t say.

ANDREW
No one cared though

TEENAGE BOY
Maybe for a reason, if you said
t hat sane shit 10 years ago..
Has anyt hing actual |y happened?

The boy smles, thinking he outsmarted Andrew.

ANDREW
More than you care to know, smart-
ass.
(grabs the cups)
And it’s only the beginning.

I NT. BRUCE' S OFFI CE — NI GHT

A bright, expensively decorated office with a nice view of
t he New York skyline.

BRUCE, early thirties, sits behind a | arge antique desk in
a spacious room He |leafs through a stack of papers,
putting sone into his briefcase, sone in the shredder

He gets up and starts enptying his drawers into a plastic
crate that’'s on the ground next to the desk.

I NT. VAN — NI GHT

The back of the van is converted into a state of the art
surveill ance centre.



MARK, an eager agent in his late twenties, sits at the bank
of nmonitors and watches a live image frominside Bruce’s
of fice.

Anot her nonitor shows the street outside, Andrew steps into
view. On screen we see himwait outside, both hands filled
with the cups of coffee.

ANDREW ( O. S.)
Hey, Mark. Open up will you?

Mark rolls his eyes and pushes a button. The side door
slides open automatically and Andrew enters.

MARK
I know this is not your thing
Andrew, but try to renenber we
are supposed to be covert here.

Andrew sits next to Mark as the door slides shut.

ANDREW
Sorry.

He hands Mark his cof fee and wat ches the screen.

ANDREW (cont ' d)
So, anything happen while | was
gone?

MARK
No, he's still clearing out his
desk. Looks like he's trying to
erase evidence, if he keeps this
up we mght be left wi th nothing.

Andr ew wat ches Bruce’s action for a second.

ANDREW
Makes no sense though, | nean, he
bends sone di sks, so what, we can
recover what's on it.

MARK
Real | y?

ANDREW
What’'s odd is that if anyone
knows that it’s possible to
retrieve the data, it’s this guy.
(beat)
So why do it Bruce. What are you
up to?



I NT. BRUCE' S OFFI CE — NI GHT

Bruce startles as the door opens. A |arge, severe |ooking
CUBAN MAN enters.

BRUCE
What are you doi ng here?

CUBAN
We want the password.

BRUCE
Look, you know when you’re going
to get it. That was the deal. |
have to take care of sone things
before | can give it to you

CUBAN
We don’t trust you anynore. Looks
like you' re running away. W
t hi nk you full of shit.

BRUCE
| have to make sure everything' s
secure okay... | don’'t want any
trail |eading back to ne.
Under st and t hat ?
What’ s your hurry anyway?

CUBAN
W want to test it. Try it on
sonmet hing small first.

BRUCE
What ? No. That woul d be j ust
pl ai n stupid.

I NT. VAN — NI GHT

Andrew and MARK |isten to the conversation in Bruce's
of fice.

CUBAN
(on nonitor)
We need the password now

Suddenly the nonitor goes blank, but the SOUND remains.

BRUCE (O S.)
Look, how nmany tines do | have to
tell you. YOUWLL CET ITINA
FEW DAYS.

Bruce and Mark | ook at each other. Mark starts pushing
buttons to try and get the image back.



BRUCE (cont’ d)
You' re not s...hey what’'s that...

CUBAN (O S.)
No, we won't wait any |onger, we
need it now.

BRUCE (O S.)
| can’t, not before...

A short silence, then three consecuti ve GUNSHOTS.

ANDREW
Shi t!

Mar k i mredi atel y LAUNCHES out of his chair. Andrew | ooks
around frantically. He grabs his gun fromthe desk and
clumsily inserts it in his holster. Wth jacket in hand he
follows Mark who's already out the door.

EXT. OFFI CE BUI LDI NG — NI GHT

Andrew junps out of the van and tries to keep up with Mark.
Wil e crossing the street to the entrance of the building,
Andrew slides into his jacket.

Once across, Mark slans into the | ocked door of the high-
rise. It takes hima few seconds to shake off the inpact.
Andr ew does his best to suppress his anusenent.

Inside, an old security guard rises his head and gl ances
over at the door.

Wth | arge novenents Mark notions himto come over

MARK
Open this door

Ever so slowy the old nman gets up and approaches, ignoring
Mark’ s gestures.

Once at the door the man punches an intercom button.

CLD MAN
What the hell do you want?

MARK
Open this door

OLD MAN
| can’t.

Mark sighs, swears. He gets his wallet, folds it open and
slans it up against the glass separating himfromthe old
man.



ANDREW
Open this fucking door, right
fucki ng now

Fromthe old man’s point of view we see Mark holding up his
FBI badge.

Casually the old man points to a sign on the door: PULL

Andrew finally | aughs. Mark shoots hima | ook of pure
hatred, then grabs the door handl e and enters the buil ding.

MARK
Shut up, pencil neck.

I NT. CORRI DOR QUTSI DE BRUCE' S OFFI CE — NI GHT

After an electronic BELL the el evator-doors slide open.
Andrew and Mark step out and head for the door to Bruce's
of fice.

I NT. BRUCE S OFFI CE, ENTRANCE — NI GHT

Slowy the door opens and Mark’ s head appears through the
crack. He glances left and right, then enters, closely
foll owed by Andrew.

Wth their guns thrust forward they approach the door to
Bruce's office, constantly |ooking left and right over the
barrel of a gun.

I NT. BRUCE' S OFFI CE — NI GHT

Stealthily Andrew and Mark enter, then dunbstruck they
| ower their guns.

The office is conpletely enptied out, only the carpet and
desk remain. That, and the notion detectors for the alarm
system

MARK
VWhat the fuck?

The detector in the corner has been tanpered with. Awre
runs fromit, connecting it to a small device. Mark checks
it out.

ANDREW
VWat is it?

MARK
Looks to be sone sort of hard
drive.



Mark | ooks up at the notion detector.

MARK (cont’ d)
@Quess he found the canera.

ANDREW
So what were we wat chi ng?

MARK
The vi deo was probably recorded
onto this thing.

ANDREW
Pretty clever

MARK
So he was onto us? But why this
el aborate schene?

ANDREW
To buy sone tinme?

The el evator bell RINGS and Mark i mredi ately snaps to
attention. He signals Andrew to be quiet.

Mark nmoves to the side of the door, ready for whoever cones
through it. Andrew is unsure what to do, then noves to the
desk and ducks bel ow.

Two ARABI C guys toting machine guns enter, surprised to see
t he vacated office.

MARK
Drop your weapons!

The guys turn and choose not to obey. In stead they raise
t heir weapons and start SPITTING out bullets at Mark who
returns fire, but is no match for the two.

From behi nd t he desk Andrew watches his col | eague bei ng
j erked back by the inpacting bullets and how one of the
attackers drops to the floor, hit in the head by a | ucky
shot from MarKk.

Silence returns as the last man standing starts to rel oad
hi s weapon.

Andrew realizes this is his window He swallows, points his
gun at the man’s back and squeezes the trigger; Nothing
happens.

Al erted by the METALLIC CLICK of the gun, the guy spins and
cones face to face with Andrew. Hastily Andrew checks his
gun, notices the safety. He switches it off and just as his
opponent finishes reloading Andrew fires the now working
gun repeatedly, only stopping after the chanber is

conpletely enpty.



10.

INT. MAM Al RPORT — DAY

Bruce and MARSHA sit in the first class |ounge. Marsha is
young and beautiful, clearly a gold digger.

Bruce is watching his |laptop screen intently, oblivious to
his nervous girlfriend.

ANNOUNCER (V. Q)
Final call for flight 613 to
Frankfurt GCernmany.

MARSHA
Bruce, cone on..

BRUCE
(not | ooking at her)
Just a m nute.

On the screen is an inmage frominside his office: Andrew
enpties his stomach, then exits.

MARSHA
I want to get out of here. 1’1l
feel a lot safer once we're up in

the air.
BRUCE
(smles)
Well that’s a line you won't hear
of t en.

Marsha’s too nervous to realize what she just said.

MARSHA
Huh?

Bruce brings up another screen:
“Press QPZM to detonate, 10 seconds to cancel”
BRUCE
Just one nore mnute.

(to Andrew on screen)
Conme on, get out.

I NT. CORRI DOR QUTSI DE BRUCE' S OFFI CE — NI GHT

Andr ew pushes the el evator button, then wal ks to the
wat ercool er. He rinses and, though lack of a sink, spits in
the trash can.



11.

INT. MAM Al RPORT — DAY

Bruce watches Andrew wal k into the street, the inage com ng
froma canera nounted hi gh above, outside his office.

He presses the letters QPZM si mul taneously and a counter
appears with a cancel button. 10, 9, 8....

BRUCE
Now we can go.

EXT. OFFI CE BUI LDI NG — NI GHT

Andrew crosses the street, his cell phone pressed to his
ear.

ANDREW
No, |’ m outsi de.
(def ensive)
‘cause | got sick that’s why.
(1'istens)
[l just wait here for..

AN ENORMOUS EXPLCSI ON, hi gh above him PEDESTRI ANS SCREAM
some freeze, sonme run as a huge fireball BLASTS the w ndows
out of part of the high-rise, then they duck away as debris
starts to rain down.

Andrew just stands there in the mddle of the road, his
phone at his side. Oblivious to the TINY VO CE emanati ng
fromit, asking if he is alright.

I NT. DULLES Al RPORT, BAGAGE CLAI M — DAY

Andrew stands at the carrousel, waiting for his suitcase. A
| ook of surprise as he spots HOMRD, a bal di ng,
di sti ngui shed | ooki ng man of about sixty.

Howard waves and turns in his direction.

Andrew turns his attention to his suitcase that is
approaching slowy. He grabs it of the carrousel and neets
Howar d hal f way.

ANDREW
So, to what do | owe this honor?

They start wal ki ng.

HOMRD
VWhat honor is that?



12.

ANDREW
Way are you picking me up
per sonal | y?

HOWARD
Just wanted to make sure you were
alright. | still feel a bit

guilty about having to send you
out on this mssion | guess.

Andr ew nods.

ANDREW
Good.

EXT. FREEWAY - DAY

HOMRD S CAR nerges into heavy traffic, driving away from
the airport.

I NT. HOMRD S CAR — DAY

HOWARD
(driving)
So, | guess you're glad to be
back?

ANDREW
Uhuh.

HOWARD
| still don’'t believe what
happened.

Andrew | ooks at him

HOWARD (cont’ d)
Oh, | mean, | believe you but, |
just don’t understand.

ANDREW
(shrugs)
I"mjust glad it’s out of
hands and I can get back to work.

HOWARD
This is work Andrew.

ANDREW
You know what | nean.



13.

HOWARD
Yes | do. But there was
reasonabl e belief that he was
involved with a lot nore, a |ot
wor se than what we found out.

ANDREW
Are you sayi ng you know sonet hi ng
| don’t?

HOWARD

Someone al ways knows nore Andrew.

EXT. KEY WEST — DAY

A beat -up van goes up the driveway of a |arge Cari bbean
styl e house and parks next to a black Mercedes. JUAN, a
twenty year old Hi spanic, clinbs out and enters the house.

I NT. HOUSE, KEY WEST — DAY

In the mddle of the noderately furnished roomis a table
with four conputers. The screens all show the sane thing: a
pronpt for a password. THREE ARABS are at the keyboards
trying to get in.

Near the window is a desk. Behind it is MARCUS. He | ooks
i mportant, a |eader, but nost of all he | ooks unhappy.

In the back, watching MIV, are two Anerican thugs; DI CK
(white) and MALCOLM (bl ack).

As the door opens Marcus | ooks up, then di sappoi ntnent as
Juan enters.

Juan | ooks around the room

JUAN
Any news?

MARCUS
They're dead. It was a setup.

JUAN
VWhat now?

MARCUS
Now. .. W& wait.
EXT. FBI HEADQUARTERS, WASHI NGTON — DAY

Above the entrance of one of the buildings is a plaque with
the logo of the National Infrastructure Protection Center.



I NT. FBI OFFI CE — DAY

A large work space, divided into cubicles.

except for one where Andrew sits at

firewall.

14.

Al'l are enpty,

hi s workstation. He
sips his coffee as he watches information scroll over a
flat screen in front of him It’s a log file, taken froma

Soft GLOOW ROCK MJSI C pl ays fromthe conputer speakers.

M KE
Jesus, you slept here?

Andrew | ooks up fromhis screen at the JOYFUL GUJY, dressed

casual ly, probably late twenties, a snal

hand, cup of coffee in the other.

ANDREW

bri efcase i n one

If only... Do you know where the
list of Russian rogue servers is?

M KE

Wl |, good norning Mke, how was

your weekend? Fine thanks,
was yours?

how

M ke sits at his workstation, across from Andrew.

ANDREW

Sorry, but | just lost four days
on that stupid assignnment and |’ m

way behind on this credit
case.

M KE

card

Man, | still don’t understand
what you’ re conpl ai ni ng about.
I"d kill to have an adventure
i ke you just had. Heard you saw

sone action as well

ANDREW
I"d rather not tal k about

it.

just glad it’s over and done

Wt h.

I NT. CAFETERI A — DAY

I'm

Andrew and M ke sit at a window in the crowded cafeteri a,

eating their |unch.

ANDREW
So, what did | mss when |
gone?

was



15.

M KE
Not hi ng...
See that’s what | nean. Not hing
ever happens here. What we do is

like, like a conmputer gane. Those
hackers m ght as well not even be
real .
ANDREW
(corrects him
Crackers.
M KE

Yeah, yeah. \Wat's the
di fference.

ANDREW
You know t he difference.
M KE
(smles)
Yeah, | know, we’'re hackers, they
are crackers... But In the

m ndset of the general public,
hacker, cracker, it’s all the
same. |1'd prefer not to be seen
as a hacker.

ANDREW
(smles)
Don’t worry, you aren’t.

M KE
Ha Ha.

Andrew s cell phone RINGS. He | ooks at the display, sighs
as he recogni zes the nunber.

ANDREW
H Howar d.
(1istens)
Yeah, right away.
He term nates the call and gets up fromthe table.

M KE
Time to hit the trenches again?

Andr ew st ops.

ANDREW
God, | hope not.

M ke | aughs and finishes his |unch.



I NT. HOMRD S OFFI CE - DAY
Andrew sits opposite Howard.

ANDREW
M am ?

HOMRD
We think he may contact her,
wel |, hope actually.

Andr ew si ghs.

HOWMRD (cont’ d)
We want you to stake out the
house. There’s an enpty house
across the street that we can
use.
(pause)
Your flight |eaves in two hours.

ANDREW
Can't one of the locals do it?
I’mnot qualified to do this.

HOWARD
You know Bruce, that makes you
gual i fi ed.

ANDREW
Look, like I told you before,

j ust because he was ny roommate
at MI.T. Doesn’'t nean | know how
he operates. | couldn’t even
figure himout then. | haven't
spoken to the guy in 16 years.

HOWARD
(getting annoyed)
Maybe your right Andrew, but fact
is, it just doesn’'t matter. You
are assigned to work this case.
If you don't like it then hand in
your badge and | eave.

Andrew throws up his hands in despair.
ANDREW
Alright, alright. 111 go. "1l
find him.. Dead or alive.

HOMRD
Good.

16.



17.

ANDREW

(shakes hi s head)
Jesus. And on top of it all, |
hate flying.

(gets up)
I want you to know that if this
pl ane crashes |’ m hol di ng you
personal | y responsi bl e.

Howard sm | es.

EXT. MAM Al RPORT — NI GHT

Andrew steps through the sliding doors and the humdity
hits himlike a wall. Quickly he takes of his jacket and
| oosens his shirt.

He lugs his suitcase to the nearest taxi.

EXT. STREET, M AM BEACH - N GHT

A taxi rounds the corner and stops in the driveway of an
ol d house. Andrew gets out of the cab. He stares at the
house across the street while the DRI VER gets his | uggage
fromthe trunk.

As the taxi takes off, Andrew wal ks up to the mail box.
I nside he finds an envel ope contai ning sonme notes and a set
of keys.

I NT. STAKE- QUT HOUSE - N GHT

Andrew enters the living room He throws his keys on a worn
coffee table, switches on the |light and | ooks round.
Judgi ng by the state everything’ s in nobody’'s lived here
for quite a while. Andrew drops his suitcase flat on a
table on the other side of the room It collapses on

i mpact .

ANDREW
(j unps back)
Jesus.

He starts to |laugh, then heads up the stairs.

I NT. STAKE- QUT HOUSE, BEDROOM — NI GHT

Andrew enters and is glad to see a sonewhat better
furnished room There' s a desk and chair over by the
wi ndow, against the other wall is a bed, neatly nade.

ANDREW
Per f ect.



18.

Andrew wal ks up to the wi ndow and | ooks out si de.

EXT. STREET, M AM BEACH - N GHT

It’s dark. There's a light burning in the bedroom of the
ol d house.

I NT. STAKE- QUT HOUSE, BEDROOM — NI GHT

Andrew sits at the desk, there’'s a half eaten pizza |ying
in a box on the bed. He’'s on the phone while he runs
t hrough another set of log files on his | aptop screen.

ANDREW
Yeah, | know, but as long as |I'm
sitting here I mght as well do
sone real work. So could you mail
me those files?

EXT. STREET, M AM BEACH — NI GHT
A red sports-car rounds the corner and turns into the
driveway of the house across the street.
I NT. STAKE- QUT HOUSE, BEDROOM — NI GHT
Andrew i s too busy to notice what’'s happeni ng out si de.
ANDREW
Yeah, no don’t worry, |ooks |ike
["1l be up all night anyway.
A CAR DOCR sl ans shut outside.
Andrew gl ances out the w ndow.

ANDREW (cont ' d)
O shit. CGotta go. Thanks.

He di sconnects the call and grabs his binocul ars.

Through them he sees a pretty WOMAN, md thirties, as she
wal ks up to her front door.

Andrew | owers his binoculars, a hint of recognition in his
eyes.

ANDREW (cont ' d)
Jenni fer?

He wat ches her as she enters the house.



19.

ANDREW (cont ' d)
What’' s she doi ng here?

Andrew s utterly confused. He checks his watch, then calls
up a notepad programon his |aptop and types:

10: 18 PMJENNI FER arri ves. Looks |like she |ives here.

He stares at the screen for a second, highlights Jennifer.

I NT. STAKE- QUT HOUSE, BEDROOM — DAY

Andrew s still in the chair behind the desk, his face
resting next to the | aptop, asleep.

Slowy his eyes open, a pause, then he erects. He npans and
groans as he yawns and stretches his nuscles. It would have
been better if he used the bed.

As he rises he sees Jennifer as she | eaves her house,
dressed in a T-shirt, shorts and runni ng shoes.

Andr ew types:
8: 04 AM Jennifer goes joggi ng.

He wat ches her go round the corner then turns his attention
back to his conputer

A new e-mail has arrived, it contains a voice mail left for
himat his office nunber. He opens it.
BRUCE (V. Q.)
H Andrew, it’s nme... Having fun

yet? | hope | didn't scare you
too much in New York.

Andrew | ooks puzzled, he can’t really believe what he’'s
heari ng.

BRUCE (cont’ d)
So, having fun, stal king ny
girlfriend?

Andrew i s clearly thunderstruck by this.

BRUCE (cont’ d)
| don’t believe introductions are
in order.

There’s a short sarcastic |augh.
BRUCE (cont’ d)

But, noving on...I got sonething
for you.



20.

BRUCE( cont ' d)
I’ ve thought a while about how
and where to give it to you, but
then | thought it would be safest
for me if you went and got it
yourself. See | can't afford to
show ny face in these parts
anynore, but you know all ...

Andrew hits the pause button, sits back for a second trying
to make sone sense of this.

EXT. STREET, M AM BEACH - DAY

Andrew gets out of the car and hurries over to the other
side of the street. After making sure he’s unseen he
di sappears around the back of Jennifer’s house.

I NT. JENNI FER' S HOUSE — DAY

A rock CRASHES THROUGH THE W NDOW of the back door. Andrew
appears and reaches through to open it fromthe inside. As
he enters he freezes for a second, l|istening, naking sure
he’s alone in the house.

He proceeds to the living roomand spots a conputer. He
powers it up, but nothing happens whatsoever. A glance at

t he back of the conputer tells himit’s wired up correctly,
so he hits the switch again, but again: nothing.

He gets his Swiss-arny-knife fromhis pocket, lifts the
nmonitor of the conmputer and unscrews the top of the
conmput er case.

JENNI FER (O S.)
What are you doi ng here?

Andrew startles and spins, comng face to face with the
barrel of a gun in Jennifer’s hand.

ANDREW
Shit, you scared ne.

JENNI FER
| scared you?

Jennifer holds the gun firmy, still in her shorts and
shirt, sweating fromrunning in high humdity.

JENNI FER (cont’ d)
| asked you, what the hell are
you doi ng here Andrew?

ANDREW
Put the gun down.



21.

JENNI FER
No.

ANDREW
Jennifer, please. It’s ne. Put
t hat gun down. Please let ne
expl ai n.

She hesitates, then lowers it slowy.

Both aren’t sure what to say, then suddenly Andrew turns
and runs out the door.

ANDREW (cont ' d)
Wait here.

JENNI FER
Andr ew

INT. JENNI FER S HOUSE, LI VING ROOM - DAY
Jennifer sits on the couch

A bit unconfortabl e, Andrew watches her as she listens to
Bruce’s voice coming fromthe laptop that sits on the
cof fee table.

BRUCE (V.0)
But, noving on...I got sonething
for you. I’'ve thought a while
about how and where to give it to
you but then I thought it would
be safest for nme if you went and
got it yourself. See | can't
afford to show ny face in these
parts anynore, but you know all
about that don’t you?
Well, actually you don’t know the
half of it, don't worry. 1’11l
enlighten you over the next few
days.

Jenni fer frowns, Andrew on the other hand has heard all of
t his before.

BRUCE (cont’ d)
So, | guess you' |l have to go
| ook for it now A helpful hint:
It’s not far fromhere. You Il
find nore information in
Jenni fer’s conputer

The voice mail ends. Silence as Jennifer digests the
i nformati on.



ANDREW
That’s why I’m here. That’'s why |
was trying to get into your

conput er.
JENNI FER
Well, good luck, it’s busted.
ANDREW
Bust ed?
JENNI FER
Doesn’t do anything, not since
Fri day.
ANDREW
Real | y?

Andrew wal ks to the conmputer and conti nues what
doing earlier, renoving the case’s top

JENNI FER
So how on earth did you end up
with the FBI anyway?
| just can’t picture you, chasing
crimnals. You were always such a
comput er freak.

He shoots her a | ook.

JENNI FER (cont’ d)

Vel |, you were.

ANDREW
| still am That’s actually why I
took this job. I got access to

all the latest technol ogy and |
get to use it to spy on people.

JENNI FER
But why spy on Bruce?

ANDREW
W have evidence that he was
i nvol ved in a couple of Phishing
schemes. When ny superiors found
out I was in college with him
t hey assigned nme to the case.

he was

Jennifer is listening to all of this with disbelief.

JENNI FER
Fi shi ng schenes?

Andrew peers inside the conputer case.

22.



23.

ANDREW
Phi shi ng, you know, when they
send you enmails inpersonating
your bank or sonething, asking
you to visit their website and
correct your personal details.

JENNI FER
You nean like credit card info?

ANDREW
Among ot her things, yes.

The not herboard’ s power cabl e has been di sconnected. Andrew
takes it in his hand.

ANDREW (cont ' d)
Did you do this?

JENNI FER
You' re kidding ne right?

Andrew plugs the cable into its socket, then cl oses the
case and boots the conputer.

JENNI FER (cont’ d)
But, | don’t understand. Wy
woul d he be involved in sonething
like that? | thought he made a
fortune witing conputer ganes.

ANDREW
No, he wote them soneone el se
made the noney. That’s probably
why he got into all of this. It’s
actually a pretty conmon
scenari o: An enpl oyees conmes up
with an idea that makes mllions
for the conmpany, he gets a snall
bonus, feels cheated, then turns
agai nst his enpl oyer and robs him
bl i nd.

JENNI FER
So, wait, he robbed his enpl oyer?

ANDREW
Well, that’s ny guess. W don’t
have proof and there has never
been any report filed, but then
again that hardly ever happens,
nost conpanies don’t report
conmput er break ins.

The conputer has finished booting and Andrew starts a mail
program lots of mails cone in, nost of them spam One has
the foll owi ng subject:
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“Andrew and Jennifer’s big adventure”

Jenni fer frowns.

In the body of the mail, the follow ng:

“Dear Jennifer and Andrew,

| have a little gift for you reunion. Look under the sofa”

JENNI FER
What’ s that supposed to nean?

Andrew wal ks to the sofa, kneels down and grabs a briefcase
fromunder it.

Jenni fer is dunbstruck

JENNI FER (cont’ d)
How di d that get there?

Andrew pl aces the briefcase on a table.

ANDREW
| don’t know, this keeps getting
wei rder by the m nute.

JENNI FER
He broke into ny house?

Andrew tries to open it, but it’s | ocked.

ANDREW
He’' s probably al so the one that
di sabl ed your conputer.

JENNI FER
Wy ?

ANDREW
So you woul dn’t see the nessage
before | got here.

They stare at the briefcase. Andrew tries a couple of
random nunbers on the conbi nation | ock

ANDREW (cont ' d)
| guess we have to force it open

JENNI FER
How many conbi nations are there?

ANDREW
Three digits, a thousand
conbi nati ons.
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ANDREW cont ' d)

Unl ess the | ocks have different
conbi nati ons of course, then
it'’s, amllion.

A short pause.

JENNI FER

Wait, you' re an agent right?
ANDREW

Yeah. So?
JENNI FER

So try 007.

Andrew | ooks at her

ANDREW

Yeah right.
JENNI FER

Come on, try it.

Andrew sets the conbi nati on on both | ocks to 007 and sure
enough, they flip open.

Andrew s i npressed.

Slowy he opens the briefcase. Inside are various

el ectroni c devices, a keyboard and on the inside of the |id
is an LCD video screen. It SWTCHES ON automatically and
starts playing a video.

Andrew and Jennifer watch in amazenent as Bruce appears on
screen.

BRUCE
Andrew and Jennifer, ny, ny. You
nmust be dying to know what this
is all about. Well, let ne
expl ain. ..
| have devised a gane for you,
kinda |i ke the conputer adventure
ganmes we used to play back in
coll ege Andrew. Only this tine,
we are going to play for real.
So, there’s no com ng back from
the dead in this one. Don't worry
t hough, if you apply yourself,
chances are you will live through
this.

Amazenent has turned to concern on both Andrew and
Jennifer’'s faces.

BRUCE (cont’ d)
kay, so, what’'s the gane
about... here’s the backstory:
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BRUCE( cont ' d)
There's this super-intelligent
hacker who’s devised a Trojan
t hat can be used to renote
control conputers over the
internet, and it hides itself in
encrypted parts of its host
conputer, in other words, as |ong
as it lies dormant, it’'s
undet ectable. Right now this
Trojan is waiting patiently on
t housands of conputers, ranging
from machi nes that control the
power grid to air traffic contro
systenms to common househol d
machi nes. Waiting until soneone
activates it. Who m ght that be
you ask? You will find out soon
enough, they will be the ones
trying to kill you over the next
few days.

Both are a little nore than just concerned now.

BRUCE (cont’ d)
And here’s why. Your object wll
be to track down the signature
for the Trojan which you can then
distribute to anti-virus vendors
so they in turn can update their
scanners. | have however already
sold the programthat controls
the Trojan to a group of
terrorists, but, here's the
catch, they can't use it yet.
It’s protected by a password for
t he next six days. The beauty is
that they don’t know that the
password will be renmoved, and |
have told themthat you know what
the password is. So, they will be
com ng.

JENNI FER
My god..

BRUCE
Now, for sone rules and
gui del i nes:
ONE... You will get hints and
assignnments in a variety of
nmet hods, hel ping you to proceed.
A lot of directions will be given
directly fromthis conputer, so
carry it with you at all tines.
You can wear the VRD- gl asses you
see in front of you
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BRUCE( cont ' d)
They have a bl uetooth connection
to this briefcase and project the
conmputer screen directly onto you
retina, in stead of using a
display, It’s a great gadget, |I'm
sure you'll like it. What’'s nore,
thanks to the little canera
inside | will also be able to see
what you see.
TWO - You are not allowed to
contact anyone for help, so |eave
your cell phones here. Starting
now, you no |onger work for the
FBI. If you break this rule,
expect serious repercussions,

remenber, | do have access to the
trojan, and I amnot afraid to
use it.

THREE - You will have to pay for
every expense, but | hel ped you a
bit. Sonmehow a | arge sum of
noney, 1 mllion dollars to be
exact, has found it’s way into
your bank account, see, that’s
what a nice guy | am

As for the rest, you' ll learn as
you go.

This is Bruce Dillon, signing
of f, wishing you good |luck. Well,
not really.

The inmage of a grinning Bruce fades to bl ack | eaving Andrew
and Jenni fer dunbfounded.

JENNI FER
Wiy is he so hostile toward you?
ANDREW
He never told you what happened
t hen?
JENNI FER
Al I knowis that after he quit
coll ege he noved to Silicon
Val | ey and...
ANDREW

(interrupts)
Wait, he quit college?

Jenni fer |ooks at him

ANDREW (cont ' d)
He told you he quit college?

JENNI FER
Yeah, why?
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Andr ew shakes his head.

ANDREW
Never m nd.

Andrew grabs the VRD fromthe suitcase and exanmines it.
There’s a small electronic device in both gl asses, the
projectors, and a small lens in the bridge. He slips them
on and clips the headset to his ear.

Overlaid on Andrew s POV we see a sentence appear

“You are in a room having just watched a video nessage from
the worl d’ s best hacker. Wth you is Jennifer.”

Jenni fer sees the sane text appear on the screen.

JENNI FER
VWhat does this nean?

ANDREW
It’s a description |ike they used
in those old conmputer adventure
ganmes, before they added
gr aphi cs.

JENNI FER
So what now?

ANDREW
Vll, in the old days you woul d
type in a command for the
character to perform |ike walKk,
or if you wanted nore info: | ook.

On screen a new | ine appears, triggered by his voice-
command.

“There’s a small shot glass on a shelf, it rem nds you of
t he best job you ever had”

ANDREW (cont ' d)
Best j ob?

JENNI FER
I think he s tal ki ng about ne.

She points at the shot glass with the Hooters logo on it.

ANDREW
Real ly? Ww. | didn’t know.
JENNI FER
Yeah well. There's a | ot you
don’t know... So what do we do

now?
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ANDREW
W take it with us | guess.
That's the way it used to work,
maybe we need it later on.

Andrew grabs the gl ass.
Bruce appears on screen again.

BRUCE
Good, well done. Voice control is
one way to get information, but
nostly this adventure will just
| ead you to your next
destination. See, your object is
not so nuch to sol ve sonet hi ng,
rather just to try and stay alive
SO you can get to the endpoint
where you will receive the source

code.

(beat)
Now, get in your car and follow
ne.

Bruce di sappears and a navi gati on program appears.

Andrew sighs. He shuts the briefcase, puts his cell phone
on the table and heads out the door.

EXT. HOUSE, KEY WEST - DAY

A DHL van stands in front of Marcus’ house. The DELI VERY
QJY is at the door with a | arge parcel.

I NT. HOUSE, KEY WEST - DAY

Marcus is sitting behind his desk, watching Juan and the
three Arabs trying to bypass the password. One guy behind
each screen. So far no | uck

Dick and Malcolmsit on an old couch, snoking cigarettes.

The DOORBELL RI NGS. Marcus nods to the two Aneri cans.

They get up and | eave the room A nonent |ater they return
with the parcel

MARCUS
VWat is it?

D ck puts the parcel on the ground and starts to open it.

MALCOLM
It’s fromhim
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Al'l eyes focus on Dick as he pulls a briefcase out of the
box. Dick places it on top of Marcus’ desk and turns the
| ocks toward Marcus who flips themopen and lifts the |id.

A lot of electronics inside, but no screen, no controls, no
key-board. Just a pair of VRD-glasses and a little yell ow
post-it note:

“Wear ne.”

A bit hesitant Marcus puts on the VRD and slips the
speakers into his ears.

Through Marcus’ eyes we see the room everyone stares at
us. Suddenly BRUCE POPS UP IN THE M DDLE, overlaid on the
imge of the room It’s alnost [ike he’'s here with us,
until Marcus turns his head and Bruce sweeps across the
room staying in the mddle of Marcus’ vision.

BRUCE

(on screen)
Don't worry, I'’mnot really here,
you’' re not seeing ghosts... Sorry

about your col |l eagues, but you
are getting inpatient, and | hate
that. Especially since I'mstil
hanging on to ny part of the
bargain. |1 just needed to get out
of the country first. So, since
you decided to fuck with ne, I’'m
now going to fuck with you. You
will still get the password, but
you won't get it fromme. The guy
you are | ooking for is Andrew
McCorm ck, and these little
gadgets will lead you right to
hi m

EXT. STREET OUTSI DE COCOMLK, COCONUT GROVE — DAY
Jennifer’s car rounds the corner and parks across the
street from CocoVval k.

I NT. COROLLA — DAY

Andrew, still wearing the VRD, unbuckles. Jennifer |ooks at
hi m
ANDREW
It says: Get out here.

JENNI FER
| better find a parking space. |
think it’s illegal to park here.
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Andrew | ooks at her

ANDREW
You know what, | really don't
gi ve a fuck.

He opens his door.

JENNI FER
Your vocabul ary certainly has
becone a | ot nore vul gar since we
| ast saw each ot her.

EXT. STREET QOUTSI DE COCOMALK, COCONUT GROVE — DAY

Andrew gets the briefcase fromthe back. Together with
Jenni fer he crosses the street.

I NT. HOOTERS — DAY

As Andrew enters, a nmessage flashes in front of him He
stops in his tracks.

JENNI FER
VWat is it?

Andrew hol ds up his hand, signaling her to | eave him al one
a second.

He reads:

“You are in a bar, the greatest place on earth. The

wai tresses are pretty and | ook amazing in their tight
shirts and hot pants. They | ook at you however |ike you are
the scumof the earth.”

ANDREW
Not hi ng, just a description.

They proceed inside. As Andrew passes the bar the BARTENDER
nods.

BARTENDER
Cool gl asses.

Andrew gives hima wy snle and continues, then stops and
turns to him

ANDREW
Hi .

BARTENDER
H yourself.
Can | get you anythi ng?
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ANDREW
What have you got?

BARTENDER
Depends, do you have sonethi ng
for me maybe?

Jennifer is watching this in amazenent.

Andrew t hinks, then gets the shot glass fromhis pocket and
hands it to the bartender.

ANDREW
Can | get anything for this?

The bartender |aughs, then shakes his head.
BARTENDER
I was wondering if you d actually
show.

He turns and grabs an envelop fromunder the register. He
hands it to Andrew but then retracts.

BARTENDER (cont’ d)
What’'s this all about anyway?

ANDREW
| could tell you, but then I’'d
have to kill you

The bartender |aughs, hands over the envel ope.

ANDREW (cont ' d)
Thanks.

Andrew opens the envel ope as he wal ks back to the exit,
Jennifer in his wake. The Envel ope contains two pl ane
tickets.

BARTENDER
VWell, have fun in London.

Andrew i gnores him
Jennifer | ooks at the tickets, sees the destination.

JENNI FER
I’ m beginning to |ike this gane.

Andr ew shoots her a | ook, then wal ks.
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EXT. STREET QUTSI DE COCOMALK, COCONUT GROVE — DAY

Jennifer and Andrew exit the bar. As they wal k al ong the
el evat ed wal kway, Jennifer | ooks at the street bel ow and
suddenly stops.

JENNI FER
Were's ny car?

Andrew stops, notices the enpty spot bel ow.

ANDREW
(angry)
Ah fuck.
JENNI FER

| told you we shouldn’t have
parked there, and by the way, |I'm
getting tired of your |anguage.

ANDREW
Vel |l maybe do you think it has
anything to do with...

Jenni fer |ooks at him

JENNI FER
Wth what?

He shakes hi s head.

ANDREW
Forget it.

He continues toward the stairs that |lead to the street,
Jennifer follows a step behind.

JENNI FER
(smles)
Well, | guess you can buy nme a
new one now that you' re a
mllionaire.
ANDREW

I’ mglad you have a sense of
hunor about all of this.

JENNI FER
Hey, | lost ny car here. You're
t he one that got the noney, what
are you so grunpy about?

ANDREW
The only reason he sent ne that
noney is so | would be under
i nvestigation.
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ANDREW cont ' d)

Conbine that with the fact |I'm
i nconmuni cado, they will pretty
soon conclude | crossed over.

JENNI FER
Crossed over?
ANDREW
Turned to crinme. It happens... If

we wait too long we can’t even
get out of the country anynore.

JENNI FER
Ww, that’'s actually pretty
clever. | nean..

(of f Andrew s | ook)
W' d better hurry then.

They arrive at the street bel ow and stop on the sidewal k.

ANDREW
Look, | think maybe I shoul d do
this al one.

JENNI FER
Way? You know, |I’d rather not go
anywhere with you either, but

still, it is London. Besides,
Bruce said | had to, and there’'s
two tickets... So it’s obvi ous

|” m supposed to go with you

ANDREW
That’s just why | don’t want you
to.

JENNI FER

What do you nean? What's the

wor st that can happen? You don’t
think he’s serious about you
getting killed, do you?

ANDREW
To tell you the truth, | honestly
don’ t know.

A pause.
JENNI FER
Vell, | think he's just trying to
scare us... Cone on, let’'s get a

cab.

INT. MAM Al RPORT — DAY

Andrew and Jennifer enter the crowded termnal. Just a few
steps in, a nessage appears in Andrew s VRD
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“Co to the information desk and ask if there are any
messages for you.”

ANDREW
Fol | ow ne.

Jennifer follows himto the information desk. A pretty
BLOND G RL wel comes themwith a warmsm | e.

BLOND G RL

Good afternoon, can | help you?
ANDREW

Maybe. | was wondering if you had

any messages for MCorm ck

BLOND G RL
Messages? Not that | know of. But
| et ne check okay. Just a mnute.

The girl goes into a little office, speaks wi th her
SUPERI OR

JENNI FER

Thi s anot her assi gnnent ?
ANDREW

Uhuh.
JENNI FER

Coul d you maybe tell me what
you' re seeing in those gl asses?
Maybe | can be of sone help

ANDREW
Hhm

The blond girl wal ks out of view for a second, then returns
wi th an envel ope.

BLOND G RL
Turns out | do have sonething for
you. Soneone left it a couple of
days ago.

Andrew accepts the envel ope and tears it open

ANDREW
Did you see hinf

Jenni fer nudges Andrew.
JENNI FER
Andrew, don’t. You' re not
supposed to ask, remenber.

Andrew i gnores Jenni fer
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BLOND 3 RL
No, it wasn’t during ny shift,
otherwi se | would have known it
was here.

Andrew | ooks inside the envelope, it contains a little key.
Jenni fer peeks over his shoul der.

ANDREW
Okay. Thank you.

The girl smles at him

BLOND 3 RL
You' re wel cone.

INT. MAM Al RPORT, COFFEE SHOP — DAY

In the corner of the termnal is a small coffee shop
Jennifer sits at a table, talking on her cell phone.

JENNI FER

| know | promised, It's just for
a coupl e of days honey.

(1'istens)
And try to be a bit considerate,
I know you think your
grandparents are ol d-fashi oned
but, well, they just |ove you
okay?

Andrew returns fromthe bathroom

JENNI FER (cont ' d)

Look, | have to go now. |'Il nake
it up to you when | get back
Love you.
ANDREW
Boyfri end?
JENNI FER

Huh, no um not her.
She sips her tea.

JENNI FER (cont’ d)
(changi ng subj ect)
I mght as well get used to tea
now, don’t you think?

ANDREW
| don’t think we’ll be in Engl and
for |ong.
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JENNI FER
Wl l, whatever... |If soneone had
told ne two days ago | woul d be
flying to London with Andrew
McCorm ck, | think I would have
had him conm tted.

Andrew | ooks at the people passing. He spots a guy, Dick,
wearing a pair of glasses simlar to the ones he’s wearing
hi msel f. Mal col m wal ks next to him

ANDREW
Shi t!

D ck | ooks over at the coffee shop, he sees Andrew, sees
the VRD on his head, but doesn’t make the connection.

JENNI FER
Vel |, maybe it’s not that bad.

As Dick’s eyes face front again Andrew pulls of the VRD
grabs the briefcase and drags Jennifer out of her chair.
Sensi ng sonething’s wong she runs after himinto the

| adi es’ room

Di ck suddenly stops in his tracks and turns. He | ooks at
the now enpty table. Malcolm who continued wal ki ng,
returns to him

MALCOLM
What ' s up?

D CK
I don’t know, | thought | saw
sonet hi ng.

MALCOLM
Saw what ?

Mal col m |l ooks in the sane direction as Dick but doesn’t
really know what to focus at.

D CK
| thought | saw sonmeone weari ng
t hese same goggl es.

MALCOLM
Vell | don’t see ‘em

Dl CK
No, no | don’t either, now, but...

MALCOLM
It’s that dam thing on your head
man. It’s fucking with you.
Frying up your brain or
sonet hi ng.
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Mal col m starts wal ki ng agai n.

MALCOLM (cont’ d)
Cone on.

Di ck takes one | ast ook, then follows Ml colm walking
si deways at first, keeping his eye on the coffee shop. Then
he turns and they wal k through the gate.

INT. MAM Al RPORT, LADIES ROOM - DAY

Wth VRD in his hand and the briefcase by his feet, Andrew
stands at the inside of the door. A WOMAN i s standing at
the mrror, applying make-up. She smles at Andrew, then
nods to the door of one of the stalls.

WOVAN
Afraid she’s gonna run off?

ANDREW
Just trying to avoid soneone.

A toilet FLUSHES and Jennifer cones out. As she washes her
hands she | ooks at Andrew.

JENNI FER
Are they gone?

Andr ew opens the door a crack and peers through.

ANDREW
I think so.
(shuts the door)
Let’s just, wait a mnute |onger.

The woman cl oses her purse and wal ks to the door, w nks at
Andrew as she passes.

WOVAN
Bye.

Andrew opens and cl oses the door for her, he's inmune to
her charns though. It’s just good manners to him

Jennifer is inpressed.

JENNI FER
Vell, | guess it’'s really Janes
Bond time isn't it? | didn't
realize you were so popular with
“the chicks’. | guess ny view has
becone a bit jaded.

Andrew just shrugs it off. He | eans back against a vendi ng
machine. It turns out to be filled with tanpons and stuff.
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Feeling a bit awkward he shifts his weight and | eans to
anot her wal | .

Jennifer sits on the counter

JENNI FER (cont’ d)
So, is there a Ms. MCorm ck?

ANDREW
No.

JENNI FER
(surprised)
No? No girlfriend, fianceé, |over...
gay friend maybe?

Andr ew shakes his head.

JENNI FER (cont’ d)
What then, you just broke up with
soneone?

ANDREW
Coul d we tal k about sonething
el se please? O better yet, could
we just shut up for a while.

JENNI FER
I was just wondering that’s all.
Sorry for being interested.

ANDREW
Alright, alright... There's only
been one... A long tinme ago.

They share a | ook and nothing nore is said.

I NT. PLANE — DAY

Andrew and Jennifer are in the coach section. Jennifer sits
at the wi ndow, Andrew at the aisle. The briefcase and VRD
lie on the seat in between them

ANDREW
So, when’s the last tinme you
actually spoke to Bruce?

JENNI FER
I haven’t seen hi msince we broke

up.

ANDREW
When was t hat?

JENNI FER
What do you nean when was that?
Didn’t he tell you?



ANDREW
| haven't spoken to himin 16
years.

JENNI FER
VWl |, neither have |I. W broke up
when | visited himin Europe,
during his internshinp.

ANDREW
Son of a bitch...

JENNI FER
VWhat ?

ANDREW

He told nme you transferred to the
uni versity of Mam ‘cause you
couldn’t face ne. | just figured
he went after you after he was
expel | ed.

JENNI FER
Wiy was he expel | ed?

ANDREW
He broke into the school system
to change his grades. | actually

wal ked i nto the room when he was
doing it.

JENNI FER
So you turned himin?

ANDREW
No, | didn’t do anything. He was
ny friend, and, well, it was not

i ke he was going to flunk, he
just wanted to change one grade
to mai ntain his grade point
aver age.

JENNI FER
But still...
ANDREW
Vel |, anyway, | mght as well

have. A few days | ater he burst
into ny room scream ng and
yelling. He smashed ny conputer,
threw the TV out the w ndow. ..
Apparently the dean had found out
and he was expelled. Bruce of
course was convinced | was the
one who turned himin. Before he
left he vowed to get revenge for
fucki ng himover tw ce.

40.
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JENNI FER
Looks |i ke he kept his vow. ..
ANDREW
Yeah... So, what about his
daught er ?
JENNI FER
Huh?
ANDREW

Doesn’t he ever visit her?
Jennifer has totally |lost him

ANDREW (cont ' d)
He hasn’t seen her in all these
years?

JENNI FER
How do you?.. O, right. You were
wat chi ng ne. ..

ANDREW
Vell, that and..
JENNI FER
(interrupts)
She's not his... She's the result

of a stupid one night stand.

ANDREW
She's not his? But... She’'s..
how ol d?
JENNI FER
Fi fteen.
Andr ew frowns.
ANDREW

Vel |, anyway, better than him

bei ng the father probably.
EXT. RUDESHEI M HARBOR — DAY
BRUCE hel ps MARSHA onto a | arge white yacht. She wal ks to
the front and stands in the fresh breeze, |ooking up at the
bl ue sky.
I NT. YACHT — DAY

BRUCE enters the cabin which is packed with |uxuries; TV,
stereo, bar, conputers...
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The first thing he does it switch on the conputer, then he
pours hinself a drink. As he waits for the conputer to
boot, he peers through the wi ndow at MARSHA on the front
deck.

He returns to his conputer, types in a password and is
wel coned by a title screen:

“Andrew and Jennifer’s race to death.”

He hits the space bar and the screen changes, text appears:
“Andrew. Present |ocation unknown.

GPS not transm tting.

Last known | ocation: Mam International Airport.

Bad guys: Present | ocation unknown.

GPS not transm tting.

Last known | ocation: Mam International A rport.”

Bruce nods sati sfied.

BRUCE
Still up in the air.
The screen updates:
Bad guys: Present | ocation: Anst er dam Ai r port

BRUCE (cont’ d)
Touchdown, perfect tim ng.

| NT. AMSTERDAM Al RPORT — DAY
Dick and Malcolmare in a corner of the |arge term nal
Dick’s squatting down, |ooking at the open briefcase on the

ground before him

DI CK
kay, | think it’s on now.

Mal col m | ooks down at the briefcase, a couple of lights
flash on and off.

Dick slips on the VRD and nods.

DI CK (cont’ d)
Yeah, | got sonet hing.

‘Check into the Hlton and wait’.
MALCOLM

(shaki ng his head)
Fuck- head.
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Dl CK
VWhat ?

MALCOLM
Not you.

Dick closes the briefcase and they step outside through the
| arge revol vi ng doors.

I NT. HEATROW Al RPORT — DAY

Andrew and Jennifer face a wall of |ockers. Andrew s
wearing the VRD, he’s waiting, reading sonething. Jennifer
| ooks at him patiently.

ANDREW
kay, this should be the one,
d118.

He gets the little key out of the envel ope and inserts it
into the lock of |ocker d118. It fits. Inside is another
envel ope.

EXT. STREET QUTSI DE EUSTON PLAZA HOTEL, LONDON — DAY

A taxi stops in front of the hotel. Andrew and Jennifer
step out.

I NT. EUSTON PLAZA — DAY

Andrew enters fromthe street, followed by Jennifer. They
wal k to the reception desk

The CONClI ERGE behind the counter greets them

CONCI ERGE
Good afternoon.

ANDREW
Hi . Do you have a reservation for
McCor m ck?

CONCI ERGE
Let nme see.

He types the nane into the conputer.

CONCI ERGE (cont’ d)
Yes. McCorm ck. One night.

He gets a key card for the roomand hands it to Andrew.
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CONCI ERCGE (cont’ d)
Room 1-20. It’s on the first
fl oor.

I NT. HOTEL ROOM EUSTON PLAZA — DAY

A spaci ous room two separate beds. Andrew sits at the
wi ndow, | ooking out, wearing the VRD.

He turns as Jennifer cones out of the bathroom a towel

wr apped around her body, showing a lot of leg. Her hair is
wet and she’s not wearing make-up, neverthel ess, she | ooks
stunning. Andrew finally shows interest, having trouble not
| ooki ng at her.

JENNI FER
If we get the chance maybe we
shoul d pick up sone cl othes and
stuff. O are you planning on
wearing the same cl othes for six
days?

ANDREW
You re thinking this is all a
ganme aren’t you?

JENNI FER
But it is a gane.
ANDREW
I don’t know. | mean those guys

at the airport.

JENNI FER
You don’t know for sure if they
were follow ng us.

ANDREW
(hol ds up VRD)
Who el se has a pair if these.

I NT. YACHT — DAY
Bruce watches a live imge of Jennifer on his |aptop
screen. It’s not full notion, and blurry sonetines, webcam

styl e.

Bruce puts on his headset.

I NT. HOTEL ROOM EUSTON PLAZA — N GHT

Jenni fer wal ks back to the bathroom Andrew keeps wat chi ng
her, then startles as a BURST OF STATIC NO SE cones from
the briefcase, followed by a famliar voice.
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BRUCE (V. Q)
She still |ooks good huh?
(beat)
| have sonething for Jennifer,
it’s in the hallway.

Andrew hesitates for a second.

ANDREW
Bruce?
No reply.
ANDREW (cont ' d)
You wat chi ng nme?
Not hi ng.

Andrew gets up and opens the door. There’'s a package on the
t hr eshol d.

ANDREW (cont ' d)
Jenni fer, cone here.

Andrew pi cks up the package and cl oses the door.

Jennifer, still in a towl, enters the room
JENNI FER
VWat is it?

Andr ew hands her the package.

ANDREW
It’s for you.

She frowns, then opens it. Inside is a dress. As she picks
it up she uncovers a little jewelry box. She opens it and

her jaw drops. Not because the ring inside is an expensive
one, but rather since it is a famliar one.

JENNI FER
Jesus.

ANDREW
VWhat ?

JENNI FER

That’ s our engagenent ring. Well,
what woul d have been, had I
accept ed.

She | ooks at the dress.
JENNI FER (cont’ d)

And this | ooks just like the
dress | wore that night.
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ANDREW
What ni ght ?

I NT. FANCY RESTAURANT - NI GHT

A bit nore than half of the tables are occupied with
DI NERS. WAI TERS and WAI TRESSES cone in and out of the
ki t chen.

The MAI TRE ‘D shows Andrew and Jennifer to a table in the
back of the restaurant. Andrew puts the briefcase under the
tabl e and takes off the VRD

ANDREW
Who’ d have thought.
JENNI FER
VWell, he had his nmonents. | know

you think you know him but he
was di fferent when he was with
nme.

ANDREW
| remenber he said he was
t hi nki ng about proposing... Never
t hought he’d actually do it
t hough. And in a place like this.

JENNI FER
I wonder why he sent us here.

ANDREW
You and me bot h.
(beat)
So, um what did you say? | nean,
when he asked you

JENNI FER
What do you think? What could
say. | couldn’t very well accept,
but I didn’t want to turn him
down either, | nmean not just like
t hat .

ANDREW
So you gave himthe old: | have

to think about it.

JENNI FER
Somet hing |ike that.

ANDREW
How d he take it?

JENNI FER
He gave ne six days.



ANDREW
Sounds famliar. Bit pushy
t hough.

JENNI FER

No kidding, if I hadn't already
known the answer, that woul d have
done it.

The briefcase BEEPS shortly. Andrew puts on the VRD.

“Enough about ne al ready.
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You still like anagranms? Here’s one for you: none yodle
Be there at eight”
ANDREW
None yodl e?
JENNI FER
Huh?
ANDREW

It’s an anagram None yodl e.
Andrew notions for a waiter to cone over

WAl TER
Are you ready to order sir?

ANDREW
Can | borrow your pad and pen?

WAl TER
Un yes, of course.

The waiter hands Andrew his little notepad and pen.

wites down: none yodle.
The wai ter frowns.

WAI TER (cont’ d)
| don’t think we have that sir.

Jenni fer and Andrew stare at the letters.

Andrew writes: doyle, nodle, eye. The waiter now
under stands what they are trying to do.

WAI TER (cont’ d)
I think it’s London Eye.

ANDREW
London eye? Wat the hell does
t hat nmean?

Andr ew
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EXT. LONDON EYE - N GHT

A taxi stops at the entrance of the ticket hall. Behind it
stands the 450 feet tall observation wheel.

Jenni fer and Andrew rush out of the car and into the hall.

I NT. TICKET HALL - N GHT

After a quick glance |left and right Andrew proceeds through
the crowded hall to a row of computer term nals. Jennifer
follows himclosely.

At the ticket collection machine, andrew swi pes his credit
card through the slot. The machi ne responds with his name
and a confirmation of the booking, then prints out two
tickets for eight PM I1t’s now 7:55.

ANDREW
You believe that? He actually
used ny credit card to book this.
JENNI FER
By now | believe anything.
EXT. LONDON EYE, BOARDI NG - NI GHT
Andrew and Jennifer step into a slowy noving pod-shaped
capsul e.

I NT. POD - N GHT

The | arge gl ass capsule slowy clinbs up, providing a
spectacul ar view of the Gty of London.

Jennifer stands at the glass, along with the other
OCCUPANTS.

Andrew sits on the bench in the mddle, clearly
unconf ort abl e.

JENNI FER
Come on, you have to | ook at
this.

ANDREW

I"’mfine here, thanks.
A nessage appears in the VRD:

“Enj oyi ng yourself Andrew?”
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ANDREW (cont ' d)
(under his breath)
Fuck you.

“Look out the wi ndow, or you m ght m ss sonething”

Andrew si ghs, stands and slowy noves to a free space at
t he edge of the pod.

ANDREW (cont ' d)
kay, what do | see?

Some of the people in the pod | ook at Andrew, then back
out si de.

“You see the city of London, the river Thames and it’s nmany
bri dges”

ANDREW (cont ' d)
Look at the Thanes.

“Looks wet”

Andrew sighs. The others on board are wondering who he’s
talking to. Jennifer stands next to Andrew.

ANDREW (cont ' d)
Look at the bridges.

“You' re intrigued by the second bridge on your right, it’s
name will help you determ ne where you want to go next. And
fortunately there is a fast neans of transportation nearby”

JENNI FER
What does it say?

Andrew takes off the VRD and hands it to Jennifer. She puts
it on, then | ooks down at the bridge.

ANDREW
Anyt hi ng happen there between you
and Bruce?

JENNI FER
No, not that | can think of.

ANDREW
What bridge is that?

A TOURI ST has been wat ching them and steps in.

TOURI ST
VWi ch one?

ANDREW
Um the second on the right
t here.
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TOURI ST
That’ s Waterl oo bridge.

ANDREW
Wat er | 00?

JENNI FER
Where’'s Waterl 00?

ANDREW
Bel gi um

JENNI FER

kay, so we wanna go to Bel gi um
Fast transportation? That means
we fly, right?

Andrew t hi nks and then | ooks at the train station behind
t hem

ANDREW
No.

I NT. EUROCSTAR TERM NAL, WATERLOO STATI ON - NI GHT

The long Eurostar train stands waiting at the platform
PASSENGERS ar e boardi ng. Andrew and Jennifer glide upwards
on the escalator, Andrew carrying the briefcase and wearing
t he VRD.

They board the train.

I NT. HOUSE, KEY WEST — DAY

Juan and the Arabs are still working on the protected
conmputer program trying to get passed the password pronpt.

Marcus tal ks on the phone.

MARCUS
Are you still in Amrsterdanf
(1istens)
And you’ ve been wearing that
thing the whole tine?

I NT. HOTEL ROOM HI LTON - N GHT

A luxurious room The w ndow overl ooks Ansterdam Airport.
Di ck stands at the w ndow, phone in hand, wearing the VRD.

Dl CK
Yeah, we took turns, but we
haven’t seen shit.
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He | ooks at Malcol m sleeping on the couch, then turns back
to the wi ndow and watches a pl ane take off.

DI CK (cont’d)

Yeah, 1’11 call you when | get
anyt hi ng.
He di sconnects the call, drops the cell phone on the table

and lights a cigarette.

DI CK (cont’d)
Fuck this shit.

He takes off the VRD, then reconsiders, puts it back on.
DI CK (cont’d)
Fuck.
EXT. RH NE AT RUDESHEI M - NI GHT
The yacht | ays anchored close to a small island in the
Rhi ne.
I NT. YACHT - N GHT

BRUCE reads a book, lying on the couch. MARSHA enters the
CABI N from the bedroom | ooking bored

Bruce occasionally checks the nonitors which show the
| ocati ons of Andrew and the bad guys, and a jerky inage of
a camera noving through the aisle of a train.

I NT. EURCSTAR - NI GHT

Andrew wal ks through the aisle of the car carrying the
bri ef case.

On the P.A the VO CE of the TRAIN MANAGER announces the
train is now cruising at the speed of 300 knph. The train
is amazingly quiet.

Andrew sits next to Jennifer who' s asl eep

In his view

“You suddenly feel the need to pee.”

Andrew si ghs, grabs the briefcase and nmakes his way back
down the aisle.
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I NT. EURCSTAR, BATHROOM - NI GHT

The door opens and Andrew enters. He places the briefcase
on the floor, then shuts and | ocks the door behind him

Text appears in his view.
“You're in a toilet”

ANDREW
Look.

“You're in a toilet”

ANDREW (cont ' d)
Look down.

“You suddenly feel the urge to inspect the bow thoroughly.
Have fun. O, and don't forget to wash your hands when

you’' re done.”

Andrew | ooks at the toilet bel ow him

ANDREW (cont ' d)
Ah fuck.

He flushes it a couple of tines, then starts examning it.
He rolls up his sleeve and sticks his hand through the

pi pe. When his arm has al nost totally di sappeared from vi ew
hi s hand touches sonmething. Wth sone force he unsticks it
fromthe inside of the pipe and brings it up.

It’s a small cylinder, inside is a car key and a little
not e.

“Just try ne”

Andrew pockets it and starts washing his arm thoroughly.

I NT. YACHT - N GAT

A BEEP fromthe conputer wakes up BRUCE. He rises and
squints at the conmputer screen

“Andrew. Present |ocation: Brussels

Bad guys: Present |ocation: Ansterdam Airport”

EXT. TRAI N STATI ON PARKI NG LOT, BRUSSELS - N GHT

Afilled ot outside the train station. Andrew and Jennifer

wal k through it, searching. Andrew is carrying their
bri ef case, continuously pressing a button on the car key.
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Suddenly ahead of themthe |ights of a BMVflicker on and
of f.

ANDREW
Not bad.

Andrew | ooks inside the car, then opens the trunk. Inside
is a rectangular iron box. Andrew opens it. It contains a
huge gun-like artifice and a normal size hand gun.

JENNI FER
VWhat the hell is that?

Andrew holds the | arge device in his hands, weighing it,
admring it.

ANDREW
I don’t know. But | like it.

He pockets the hand gun, then closes the trunk.
JENNI FER
(shaki ng her head)
Men.

They get in the car.

I NT. BMN- N GHT

As Andrew turns the ignition the NAVI GATI ON di spl ay
swi t ches on.

“Destination: Rudesheim - CGermany.”

ANDREW
Rudeshei n? Mean anything to you?

JENNI FER
O yeah.
I NT. YACHT — NI GHT
Bruce is sitting behind the conputer.

BRUCE
Tine to i ncrease the stakes.

Mar sha, who’'s watching German TV, overhears him

MARSHA
What are you doi ng?

BRUCE
Just getting to the fun part.
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He hits a button and a small w ndow appears.
“Send | ocation:”

Bruce types:

“Rudeshei m Ger many”

Marsha gets up and | ooks at the conputer screen.

Bruce noves the nouse pointer to the send button and clicks
once. The wi ndow di sappears.

MARSHA
(worried)
You're telling them where we are?

BRUCE
No, | told them where Andrew i s,
or where he will be soon anyway.
They won’t think to | ook for us

here.
MARSHA
| just wish it was over. I'm
scar ed.
BRUCE
You're safe with ne.
MARSHA
I was safer without you.
BRUCE
Vell than, |leave. | don’'t care.

Marsha sits back down, defeated.

EXT. HI LTON — NI GHT

A bl ack sedan shoots out of the parking garage and
screeches around the corner.

I NT. BLACK SEDAN — NI GHT

Mal col mis behind the wheel. Dick wears the VRD and
westles with a |large map of Europe.

MALCOLM

(i npatient)
Found it yet?

D CK
(angry)
Hol d your fucking horses.
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DI CK(cont ' d)

You just get us on the fucking
freeway.

EXT. RH NESTREET, RUDESHEI M - MORNI NG
The BMNV enters the street that runs parallel to the rhine
river. Jennifer bends towards Andrew to | ook out his

wi ndow. She points up.

JENNI FER
There it is.

Andrew | ooks left and up and sees the |arge statue on the
hill behind the village.
EXT. STREET RUDESHEI M — DAY

The BMWN goes up a steep hill

EXT. YACHT — DAY

Fromthe front deck Bruce watches the BMNgo up the hill
t hrough hi s binocul ars.

Marsha lies next to himin her bathing suit.

MARSHA
What are you | ooking at?

BRUCE
(1 owering the
bi nocul ar s)
Not hi ng Mar sha.

She sits up, gazing in the sanme direction as Bruce. She
knows he’s |ying.
EXT. DENKMAL, RUDESHEI M - DAY

At the top of the hill behind the village of Rudesheimis a
| arge statue, the ‘N ederwal d denkmal .

Andrew and Jennifer stand at the foot of the structure
anong a | arge nunber of TOURI STS.

They’ re | ooki ng around for anything out of the ordinary.
Jennifer wal ks over to the railing and admres the view of
the Rhine and the hills beyond. Andrew stands next to her.
In his view

“You are at the Ni ederwald Monunent. The view here is
spectacul ar. You enjoy it for a nonent.”
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JENNI FER
So what is it we’'re supposed to
do here?

ANDREW

I don’t know, let’s just wait and
see what happens.

She | ooks back at the river bel ow

JENNI FER
Nature sure can be pretty.

Andrew | ooks at her

ANDREW
It sure can.

Jenni fer acknow edges the remark with a warmsnile.

A reflection of the sun attracts Andrew s attention. He
searches for the origin sonmewhere on the river below He
sees it again, comng froma white yacht.

EXT. YACHT - DAY

Bruce has a pocket mirror in his hand, he angles it so the
sunlight reflects back up in the direction of the statue.
Slowy he keeps changing the angle of the mrror.

EXT. DENKMAL, RUDESHEI M - DAY

Andrew grabs the railing, takes off the VRD and squints as
he tries to nake out the figure on the boat.

ANDREW
1"l be damed.

JENNI FER
VWhat ?

Andr ew | ooks around. He runs over to one of the coin
oper at ed bi nocul ars nmounted on the railing.

As he searches his pockets for change there’s a GUNSHOT.
The bi nocul ars TWSTS around, hit by a bullet.

Andrew spins in the direction the sound canme from and sees
two nen, Dick and Mal colm running down a path towards him
Dick is wearing a VRD.

As nore and nore of the tourist realize what's going on,
pani c ari ses.
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Wt hout thinking Andrew sprints to Jennifer, grabs her arm
and drags her with himto the parking |ot.

Mal col mfires another shot, hitting a JAPANES TOURI ST in
the | eg.

JAPANES TOURI ST
(i n Japanese)
["mhit, I"'mhit.

Andrew and Jennifer disappear from view.

EXT. PARKI NG LOT AT DENKMAL, RUDESHEI M - DAY

Andrew and Jennifer come running onto the lot, followed by
scream ng TOURI STS. Andrew fishes the key out of his pocket
and presses the renote.

As they get into the car, Dick and Mal col m appear. They
don’t see their objectives until the BMNroars to |ife and
burns rubber.

Both of themenpty their guns at the BMWas it swerves
around the other cars in the ot and then fishtails onto
the road. They only nanage to put a few air-holes in the
trunk.

| NT. BMW — DAY

Andrew floors it on the |ong straight stretch of asphalt.
Jenni fer | ooks back, no one follow ng, yet.

ANDREW
Get that thing, under the chair.
I think I know what it is.

Jennifer feels under her chair, then cones up with the
| arge gun-like artifice.

She | ooks back again to see a |large Black sedan exit the
parking | ot, picking up speed.

JENNI FER
They’ re behi nd us.

Andrew sees the sedan in the rearview mrror

JENNI FER (cont’ d)
So, what is this?

Andrew | ooks at the ‘thing in her |ap.
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ANDREW
I think it’s an EWMP devi ce.
That’s kinda Iike a stun gun for
cars.

JENNI FER
Huh?

ANDREW
It inmmobilizes the electronic
circuits of the car

Andrew hits the brakes as they approach a sharp corner.

EXT. ROAD TO RUDESHEI M — DAY

The BMW broadly slides onto the road that | eads down the
hill, back to the village. It’'s a steep descent.

Shortly after the sedan follows. It gradually closes in on
t he BMWV

| NT. BMW — DAY
Jenni fer | ooks back.

JENNI FER
They’ re cl osing.

ANDREW
I know, Jesus. |I'mnot used to
t hi s.

They approach another sharp corner. Andrew gets his foot
off the throttle but the steep hill causes the car to stil
pi ck up speed.

ANDREW (cont ' d)
Shit.

He hits the breaks hard.

Jenni fer screans.

EXT. ROAD TO RUDESHEI M — DAY

The BMWN sl ows down but not enough to safely make it through
the curve. It broadsides into the rocks that line the
outside of the road, scratching the netal severely, sparks

fly.

As the road straightens the BMNfrees itself formthe wall
and pi cks up speed again.
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The degree of decline takes on a normal |evel now and
Andrew gets a better grip on the car. Still, the sedan
cl oses in.

| NT. BMW — DAY

ANDREW
Get ready to shoot that thing.

She | ooks at him wondering if he’s really serious. He is.
ANDREW (cont ' d)

Wait until they’ re close.
EXT. ROAD TO RUDESHEI M — DAY
The two cars enter the village and head straight for the
Rhine river. The BMNcrosses the main street, slammng into
t he back of a passing car, spinning it around. The BMW now
a foot shorter, keeps going, junping over the rail track
t hat runs alongside the Rhine. As it touches ground again
it turns left onto the pronenade.

Agai n, the sedan follows.

| NT. BMW — DAY

ANDREW

Get in the back and fire at them
JENNI FER

Are you nuts?
ANDREW

Come on, |’mrunning out of road

here.

Jenni fer notices and decides to clinb into the backseat.
She steadi es herself and presses the barrel of the gun to

t he backseat headrest for support. Then ains and fires. The
gun makes a strange el ectrical noise but doesn't *‘shoot’
anything. Or so it appears.

I NT. SEDAN — DAY

Mal col m has the paddle to the netal as the car suddenly
slows, a LOUD SHRI EK cones over the speakers.

MALCOLM
VWhat the fuck?

Dick reaches for the radio, switches it off, but the
speakers al ready bl ew out.
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DI CK

What the fuck are you doi ng?
VALCOLM

Chill asshole. I'mnot doing

anyt hi ng.
Mal col m punps the gas paddle, turns the keys. But it’s a
futile effort: The engine’'s dead, as are all electric
devices in the car.

As they |l ook up again they see the end of the promenade in
the formof a |large rock

Qui ckly Mal col mjerks the wheel.

EXT. PROVENADE - DAY

The BMW has stopped at the end of the pronenade. The sedan,
still moving at great speed, suddenly banks right and
shoots off the pronenade, crashing into the Rhine.

The BMW backs up quickly, does a 180 turn, and speeds off.

EXT. RUDESHEI M HARBOR — DAY

Andrew and Jennifer step into a small notorboat. An CLD MAN
on the shore throws themthe rope the boat was attached
with.

EXT. RH NE — DAY
The notorboat cruises toward Bruce’s white yacht.
JENNI FER
How do you know it was Bruce on
t hat boat ?
He | ooks at her.
ANDREW

| don’t. But we have to go and
make sure don’t you think?

She nods.
JENNI FER
Let’s just.. be careful.
ANDREW
Don’t worry. |I’mno hero.

The little boat stops behind the yacht. No one in sight.



61.

Andrew ties the boat to the | adder at the back of the yacht
and he hel ps Jennifer up.

I NT. YACHT — DAY

The cabin is deserted.

Andrew enters and sways his gun left and right.
ANDREW

(1 ooki ng back)
There’s no one here.

Jennifer enters. There's a |laptop on a table, Andrew opens
the lid. The screen blinks on and a nessage appears:

“you shouldn’t |eave the briefcase in the car”

ANDREW (cont ' d)
Well, at least we know it was
hi m
The nessage di sappears and is replaced by a countdown,
starting at ten.

ANDREW (cont ' d)
Fuck. Get out!

They hurry out of the cabin, then Andrew turns back and
grabs the | aptop.

EXT. YACHT - DAY
Jennifer clinbs on the railing and junps as far as she can.

Andrew exits the cabin with the laptop and runs to the
stern. As he gets ready to junp the boat EXPLODES,
propelling himthrough the air before crashing into the
wat er .

JENNI FER
Andr ew

Jenni fer quickly swins toward the unconsci ous Andrew who' s
facedown in the water. She grabs him turns himon his back
and backstrokes to shore.

EXT. CAR- FERRY - DAY
Al'l PASSENCERS and CREW stand at the railing, |ooking at

t he expl oded yacht about a mle away. Anbng the passengers
are Bruce and Marsha.
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Bruce has his binoculars and spots Jennifer, carrying
Andrew towards the shore. He | ooks at Marsha.

MARSHA
Do you think he's dead?

BRUCE
| don’t know. | don’t
understand... | gave him 10
seconds, what took himso | ong.

He raises his binoculars again as the ferry nears the other
shore. He turns his head |l eft and now | ooks at the

boul evard where Dick and Malcolmsit in the back of a
police car. The two OFFI CERS are at the water’s edge,

| ooki ng at the floating weckage.

Next to thema tow truck pulls a car fromthe water

MARSHA
So much for your gane huh?

Bruce | ooks at her as if she’s crazy.

BRUCE
It’s not a gane, | have
everyt hi ng under control.
You think I haven't anticipated
things |ike this? Those guys wil|
probably just spend a night in
jail, at nost. We'll continue in
t he norni ng.

MARSHA
But | thought we were going-

BRUCE
(interrupts)
You shoul dn’t think honey, you're
to pretty for that. We'll get a
room here and follow themin the
nor ni ng.

MARSHA
What ever you say.

BRUCE
That’s right.

EXT. YACHT - DAY
Wth some effort Jennifer hauls Andrew s |inp body out of

the water and i mredi ately starts adm nistering nouth to
nout h.
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Andrew coughs up water, Jennifer sits back on her knees,
relieved.

JENNI FER
Way did you go back?

Andrew slowy sits upright, |ooks at the debris in the
wat er .

ANDREW
Shit, the | aptop.

POLI CE SIRENS i n the distance.

JENNI FER
W gotta go.

Andr ew stands, | ooks at the river, defeated.

EXT. RUDESHEI M HARBCOR, PARKI NG — DAY
Andrew and Jennifer walk to the danaged BMW
As they enter Andrew spots a sign for a diving club.
ANDREW
Wait here. | got an idea.
I NT. HOUSE, KEY WEST — DAY
Marcus enters fromthe kitchen with a nug of coffee.
The phone rings. Marcus sits at his desk and answers it.
MARCUS
Hel | 0?
EXT. POLI CE STATI ON, RUDESHEI M — DAY
DICK (V.0O)
W' ve gotten into a little
troubl e Mar cus.
I NT. SMALL OFFI CE, POLI CE STATION - DAY

Dick and Malcolmare alone in the office, Dick is on the
phone.

D CK
W were um well ...\ got arrested
for reckless driving.
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I NT. HOUSE, KEY WEST — DAY

MARCUS

Reckl ess driving? Wre you
chasi ng.
Wait, you're on a cop line right
now?

(1istens)
Were are you?

(1istens)
Vell | hope for your sake he's
still there in the norning.

He hangs up and sips his coffee.

MARCUS (cont’ d)
Fuckers.

EXT. DROSSELGASSE, RUDESHEI M - NI GHT

Andrew and Jennifer stand at the entrance of the

Drossel gasse, Andrew with briefcase and VRD. The gasse is
just over 10 feet wide and filled with Hotels, restaurants,
bars, a few souvenir shops and of course a horde of

TOURI STS.

Andrew and Jennifer make their way up the gasse.

ANDREW
| can see why Bruce |iked com ng
her e.

JENNI FER
(points)
There it is.

They stop at the entrance of hotel Lindenwrt.

EXT. HOTEL LI NDENW RT, RESTAURANT - N GHT

A LARGE MAN, wearing a |eather apron with an enornous

gol den key (the key to the wine cellar) attached to it,
stands by the water fountain in the mddle of the atrium
Wth a hunongous glass of wine in one hand and a m crophone
in the other he entertains the PATRONS.

Andrew and Jennifer watch the man as they sip their w nes.
Andrew s dressed in a casual jacket. Jennifer | ooks
stunning in a new dress.

ANDREW
You really | ook beauti ful
t oni ght .
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JENNI FER
Thanks. You gotta hand it to
Bruce, he has great taste.

The old man fromthe boat rental enters the atrium

Andrew | ooks at Jennifer and puts his finger to his lips,
hands her the VRD. Jennifer puts it on, then turns her head
away from him

Andrew gets up and wal ks up to the old man. He hands Andrew
a plastic souvenir bag. Andrew | ooks inside, hands the man
a stack of bills and returns to the table.

Jenni fer hands the VRD back and checks the bag; inside is a
battered | aptop.

ANDREW
So... This is where you told
Bruce about us?

She nods.

ANDREW (cont ' d)
What happened then? | nean, after
you broke up.

JENNI FER
| went back to the states, he
returned to London to finish his

i nternship
ANDREW
That was it?
JENNI FER
Wy ?
ANDREW
(beat)
Didn’t you tell himyou were
pr egnant ?
JENNI FER
What ?
ANDREW
Your daughter is sixteen, not
fifteen, I know... | work for the

FBI renenber.
Jennifer is lost for words.

ANDREW (cont ' d)
Is that why you didn’'t cone back
to nme? Because you were carrying
his child?
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JENNI FER
I... | needed sonme tine on ny
own. Then when | found out you
wer e seei ng soneone el se, |
figured it would be best if we
just went our separate ways.

ANDREW
(conf used)
Seei ng soneone el se?

JENNI FER
Hey, don’t worry, | nean, we only
spent a coupl e of weeks together,
and | was practically engaged to
sonmeone el se while we were.
under stand you wanted to nove on.

ANDREW
But | didn't.

Now Jenni fer is confused.

JENNI FER
Then why did you tell nme you did?

ANDREW
(utterly confused)
What ?

JENNI FER
You wote ne, renenber.

ANDREW
Wote you? | didn't even know
where you were.

JENNI FER
I don’t understand.
ANDREW
I think | do...
JENNI FER

Bruce?

I NT. HOTEL ROOM BI NGEN - NI GHT

Marsha flips through the channels on TV, apart from CNN
everything is German, or dubbed in Gernman.

MARSHA
Wiy don’t they use subtitles?
don’ t understand anyt hi ng.
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Bruce | ooks up fromhis |aptop screen, shakes his head and
returns his attention to a noving |Image taken fromthe VRD
as it follows Jennifer walking to her hotel room

MARSHA (cont’ d)
I wanna go to M1 an.

Bruce si ghs.

MARSHA (cont’ d)
Can’t you just give ne the key to
your house?

BRUCE
Way don’t you just quit your
fucki ng whining. W got just one
nore stop, and it’s practically
on the way. So just shut up.

kay.

MARSHA
At | east you ve got your soap to
watch... | don’'t get why you

enjoy this so much. Al they do
i s badnouth you

BRUCE
You don’t get it do you? | don’t
care about that. O course they
hate nme. 1’mjust enjoying the
fact that they're slowy
realizing they spent their whole
life apart, when they could have
been together. And now that they
are finally reunited, |1’ m gonna
make them hurt again.

Marsha starts changi ng the channel s agai n.

MARSHA
You're right, | don't get it.

I NT. HOTEL LI NDENW RT, ROOM - NI GHT

Jennifer is in bed. She watches Andrew as he steps out of
the bathroom dressed in his shorts and shirt. He grabs a
pillow fromthe bed and tries to get confortable on the
smal | couch

JENNI FER
You wanna sleep in the bed?

ANDREW
No, that’s okay. You sleep on the
bed.
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JENNI FER
I nean, do you want to, share the
bed.

There's sone hesitation, both of themare a bit
unconfortable. Then Andrew gets up

ANDREW
kay.

She raises the covers and he gets under them They | ook at
each other for a second.

ANDREW (cont ' d)
Vel |, better get sone sleep while
we still can.

JENNI FER
Good ni ght Andrew.

ANDREW
Good ni ght .

They roll on their sides, their backs to each other, and
close their eyes. Andrew switches off the night |ight, then
stares at the plain blue | aptop screen. Jennifer opens her
eyes and stares at the nmoon outside the w ndow.

I NT. HOTEL LI NDENW RT, ROOM - MORNI NG

Andrew | ies snuggled up to Jennifer, his arnms around her.
Jennifer is awake, she feels confortable and secure.

As Andrew wakes and realizes where he is, and with whom he
noves away from her. Jennifer turns on her back, to face
hi m

ANDREW
I"’msorry. I wasn't, | was..
Jennifer sml es.
JENNI FER

I know, it’s okay. It actually
felt nice, waking up in your
arns.

He returns the smle, and for a nonent they just stare at
each other. Wen Jennifer starts to turn back he kisses
her, then retracts quickly, not sure if this is what she
want ed.

ANDREW
Sorry.

She sits up.
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JENNI FER
Wul d you stop apol ogi zi ng?

Andrew starts to say sorry again, then smles.

Jennifer grabs him pulls himclose, and they kiss. Soft,
slow, then nore passionate. Wen they break apart again

t hey exchange a lust-filled |ook. Jennifer pulls Andrew s
shirt up and over his head, then takes off her own. As they
resune the kiss they lie back down.

A HORRENDQUS NO SE startles them and breaks them apart.
Andrew notices it originated fromthe | aptop. He sighs,

| ooks at Jennifer. Both are unsure what to do now. As they
wait for the other to make the first nove, the | aptop
emanat es the same HORRENDOUS NO SE again

ANDREW

(rises)
Fuck.

He wal ks to the laptop and checks the screen. Jennifer puts
her shirt back on.

JENNI FER
VWat is it?

ANDREW
Time to go.
EXT. ROAD ALONSI DE THE RHI NE — DAY
The BMW speeds al ong the road that follows the course of
the Rhine. Castles and ruins stand on top of the hills that
rise up on both sides of the river

| NT. BMW — DAY

It’s quiet inside the car. Both Andrew and Jennifer are
[ ost in thought.

Andrew t akes off the VRD, rubs his eyes.
JENNI FER
You want nme to wear that thing
for a while?

ANDREW
Yeah, sure.

He hands her the VRD.
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JENNI FER
I was wondering. Wat do you
think will happen, if we |oose
this gane?

ANDREW
I don’t know. It all depends on
who he sold the programto. Could
be anything fromterrorist action
to sinple extortion. Though
doubt Bruce is involved with any
real terrorists.

JENNI FER
| saw this programon TV where
they said that it was possible to
destroy the whole country by
conmputer. Is that true?

ANDREW
Theoretically, yes. It’s not |ike
t hey can shut down the whol e
country though. But if you choose
your targets right, and you can
get to nost of them before you
are detected, it’s possible you
can cause enough damage to
di srupt the whole country.

JENNI FER
But how do they do that?

ANDREW
| magi ne what woul d happen if they
woul d cut of power to a mmjor
city Iike Los Angel es, that woul d
be ny choice. There woul d be
chaos, and riots. Renenber the
riots in 1992. Cities like LA are
very prone to disruption

EXT. PCLI CE STATI ON, RUDESHEI M — DAY

DI CK and MALCOLM exit the police station, big smles on
their faces. Dick slips on the VRD as they wal k away from
the station.

They stop next to a parked Porsche, Ml col mlooks at Dick.

MALCOLM
You t hi nk?

Di ck | ooks around, grabs a rock fromthe ground and snashes
the side wi ndow. They get in and hot-wire the car.
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EXT. FREEWAY, NEAR LUXEMBOURG BORDER — DAY

The BMW shoots past.

| NT. BMW — DAY
Jenni fer wears the VRD

JENNI FER
So, how about def ense?

Andr ew shrugs.

ANDREW
It’s a slow process. So far, what
it boils dowmn to is that you have
to find a | eak before you can fix
it. And like this Trojan, you
have to know what it | ooks |ike
bef ore you can detect it.

JENNI FER
So, say we win this ganme, and we
do get that software in tine.
What are the chances of soneone
el se doing the same thing Bruce
di d?

ANDREW
My honest opinion? It’s happening
on a small scale all the tine.
I’ mjust amazed no one has used
this approach for a full scale
attack.

She t hi nks about it.

JENNI FER
Still, we have to find it.

Her expression changes, she’s concentrating on sonething.

JENNI FER (cont’ d)
Wi t.

They drive over a high bridge.

JENNI FER (cont’ d)
Stop at the second pillar and
| ook for a spare.

ANDREW
What ? What do you nmean? | can’'t
stop here.
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He does sl ow down.

JENNI FER
It says here: Stop at the second
pillar.

Andrew parks the car at the side of the two |ane road. Cars
behi nd hi m sound their HORNS as they have to maneuver
around t he obstacle.

EXT. BRI DGE — DAY

Extremely agitated Andrew gets out of the car and slanms the
door .

Jenni fer steps out.

JENNI FER
Says we have to | ook for a spare.

ANDREW
What ? A spare?

He thinks, then opens the trunk, lifts a lid in the bottom
revealing a | ong rope and nountain clinbing gear where the
spare tire is supposed to be.

ANDREW (cont ' d)
Jesus, he can’t be serious.

He grabs the stuff and wal ks to the side of the bridge. He
startl es when he | ooks over the rail and sees a river over
100 feet bel ow him

ANDREW (cont ' d)
Fuck rme.

JENNI FER
You’ ve never done this have you?

Andr ew shakes his head.

ANDREW
Well, once, In college. But, to
be honest | only did a dry run.
Wen we were actually about to go

down the cliff I uh, I chickened
out. Bruce thought it was pretty
funny.

(beat)

He nmust have renenbered.

They both | ook at the great depth. Andrew |l ets out a deep
si gh.
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ANDREW (cont ' d)
(smles)
Any chance of you goi ng down?

Jenni fer seriously thinks about it, but is clearly
hesi tant .

JENNI FER

ANDREW
I was just Kkidding Jennifer.

Andrew sighs. He start tying the rope to the railing.
Jenni fer hands himthe VRD

ANDREW (cont ' d)
VWl |, here we go.

EXT. BOTTOM OF BRI DGE — DAY

Andrew ‘wal ks’ down the pillar until he is just ten feet
fromthe bottom There, in front of him in tiny letters,
sonmeone has scribbled sone text.

“Havi ng fun Andrew?
Next stop: Fiesch, Switzerl and.
You can go back up now :-)

ANDREW
Bruce you fucking asshol e.

Slowy he starts clinbing upward but then reconsi ders.

ANDREW (cont ' d)
Wait, what am | doi ng?

He I owers hinmself down to the foot of the pillar that rests
in the riverbed, takes of his gear and signals to Jennifer.

ANDREW (cont ' d)
(shouti ng)
Drive down here!
Jennifer can’t understand the shouting but does understand
hi s hand si gnal s.
EXT. BRI DGE — DAY

Jennifer gets into the car, adjusts the seat and drives
of f, taking the first exit.

Half a mle behind her a Porsche cones into view
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EXT. BOTTOM OF BRI DGE — DAY

Andrew stands at the side of the road. He sees the BMWVN
com ng around a bend. It stops to pick himup

As Andrew gets in we hear the sound of TIRES SCREECH NG

| NT. BMW — DAY

Andrew fastens his seat belt and | ooks back at the bend.

JENNI FER
Don’t you wanna drive?
ANDREW
(still 1 ooking back)

Nah, I'mstill a bit shaky from
clinbing down that stupid bridge.

Andr ew sees the Porsche drift onto the road behind them

JENNI FER
So, what happened?

ANDRE
Not hing. It was just a joke.
W' re supposed to go to Fiesch in
Swi tzerland. | guess you’ ve been
t her e?

JENNI FER
Switzerl and? No.

The Porsche shoots past the BMW
JENNI FER (cont’ d)
Jesus. People Iike that don't
bel ong on the road.

Suddenly the Porsche brakes, makes a 180 turn and heads
back.

ANDREW
Fuck! Go, go, go!

Jenni fer slans her foot on the accelerator and turns the
wheel .
EXT. ROAD UNDER BRI DGE — DAY

The BMWV drives away fromthe Porsche but the latter had
al ready picked up a lot of speed and now cl oses in quickly.
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The road is pretty straight and the speed of the two cars
eventual |y evens out.

I NT. PORSCHE — DAY

Mal colmis driving, Dick |loads his .45 and sticks it out
t he wi ndow.

He starts FIRI NG ROUNDS at the BMNW Hitting the trunk.

| NT. BMW — DAY

Andrew jerks his head back as he hears the BULLETS | MPACT
the car. He grabs the EMP gun fromthe back seat and
switches it on, but nothing happens.

ANDREW
Shit, I think the battery is
dead.

He flings it back onto the back seat and grabs his hand
gun.

ANDREW (cont ' d)
If you see a side street, take
it!
Jenni fer nods. She’s sweating, her hands red formthe tight
grip on the steering wheel. Cearly she’s not in her
el ement .

Andrew turns back and fires a shot at the Porsche.

EXT. ROAD ALONGSI DE RI VER — DAY

In the background is the high bridge. The two cars cone up
to a crossing.

The BMW brakes at the |ast nonent and slides into the side
street, broadsiding into a bus which actually hel ps the car
stay on the road.

The Porsche follows the BMNup a hill and into the woods.

EXT. ROAD THROUGH THE FOREST - DAY

Wth great speed the BMWand the Porsche conme round a
corner and enter the forest. Huge rock formations line the
road.

Andrew and Dick fire their guns at each other, but so far
the only thing they hit is metal and plastic.



76.

As
in

ey approach another sharp turn Andrew shoots Ml col m
e forehead.

j pien

t
t

I NT. PORSCHE — DAY

Mal col m sl unps over the steering wheel, his foot still on
t he accel erator.

Dl CK
Fuck, fuck, fuck!

Dick reaches for the wheel but it’s a futile effort.

EXT. ROAD THROUGH THE FOREST — DAY

The BMN barely makes it through a sharp corner. The Porsche
is not that fortunate, going straight into a rock wall
crunpling it like a piece of tin foil.

Around the corner the BMN screeches to a stop.

| NT. BMW — DAY
Andrew and Jenni fer | ook back at the Porsche.
It’s gas tank bl ows.

JENNI FER
Oh ny God!

Andrew faces front, stares, then | ooks at Jennifer.

ANDREW
You okay?

Jennifer takes a second to regain herself after the intense
advent ure.

JENNI FER
Yeah, | guess.

They stare at the burning car.
ANDREW
GQuess we're safe now, for a while
anyway.

He starts entering the destination into the navigation
system

Jennifer puts the car in gear and | eaves the scene.
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EXT. FREEWAY, SW TZERLAND — DAY

The BMNV exits the freeway, stopping at a gas station.

EXT. GAS STATI ON — DAY

The BMW parks next to a punp. Andrew and Jennifer both step
out .

Jennifer to stretch her legs, Andrew to gas up the car.

A large Mercedes with tinted wi ndows stops at a punp at the
far side of the service station. Marsha steps out the
passenger side and starts to fill up the car.

EXT. MOUNTAI N ROAD — DAY

The BMNis clinbing a swerving nmountain road at a steady
pace. A few cars behind it is the Mercedes.

I NT. HOUSE, KEY WEST - DAY

Marcus i s standi ng behi nd Juan, |ooking over his shoul der
at the conputer screen. They still have no |uck cracking
t he program

The phone RI NGS

Marcus sits on the desk and answers it.

MARCUS
Hel | o.

He |istens, then without a word hangs it up again.

MARCUS (cont’ d)
They’ re dead.

They | ook at each other for a brief nonment.

MARCUS (cont’ d)
Fuck this conputer shit.

Then for a second he | oses his normal conposure. He grabs
the nmonitor in front of himand smashes it into the wall
letting out a cry of frustration.

EXT. TRAI'N STATI ON - DAY

A long queue of cars wait to board the car train. The BW
is somewhere in the mddle, the Mercedes is near the back
of the line.



78.

Andrew i s out of the car, he leans against it and | ooks up
at the nountains that rise high above him

Along train carrying a |lot of cars, cones out of the
tunnel, squeaks to a stop

Andrew gets back into the car as the train starts to
unl oad.

I NT. BMNV ON TRAI N — DAY

The train goes into the tunnel which is pretty poorly
illum nated.

Jenni fer | ooks at Andrew, notices he’s deeply in thought.

JENNI FER
What are you thinking about?

He | ooks at her.

ANDREW
Just, what m ght have happened if
Bruce hadn’t lied to both of us.

Andrew notices a little red dot going to and fro on the
dashboard. It finally cones to rest on the back of
Jenni fer’s head.

Suddenly Andrew grabs her and pulls her down.

I NT. CAR BEH ND BMNV ON TRAI N - CONTI NUOUS

A FAM LY on vacation. Father behind the wheel, nother

ri ding shotgun. Son and daughter in the back seat. The
daughter plays with her Disney flashlight, projecting

i mges on the roof of the car. The son has a little |aser
l'i ght.

As they pass a light in the tunnel Father sees Andrew pul
Jenni fer down.

FATHER
(in German)
No why don't you ever do that

anynor e?

| NT. BMW ON TRAI N — DAY
Andrew and Jennifer still crouched over.

JENNI FER
What are you doi ng?
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It’s dark inside the car again. Andrew G abs his gun.

ANDREW
Wait here.

He turns off the done light, then opens his door a crack
and slips to the floor of the train.

JENNI FER
Andrew? \Where are you goi ng?
EXT. TRAIN I N TUNNEL — DAY
Andrew creeps across the floor to the car behind them

As they pass another |ight he rises, opens the car door and
sticks his gun in the father’s face.

Father is dunbstruck with fear, nother screans and so do
t he ki ds.

Andrew i mmedi ately realizes his mstake. He |lowers his gun
doesn’t know what to say.

ANDREW
Sorry. I'msorry. My m stake.

Andrew cl oses the door, |eaving behind a very confused
famly.
I NT. MERCEDES ON TRAI N - DAY

Bruce and Marsha are | aughi ng, having w tnessed the whol e
t hi ng.

BRUCE
| told you he’'d flip sooner or
| ater.

EXT. TRAI'N STATI ON ON OTHER SI DE — DAY

The car train pulls into the station. One by one the cars
di senbark the train

EXT. MOUNTAI N ROAD 2 — DAY

The BMWN drives through a valley encl osed by high nountains.

| NT. BMW — DAY

Jennifer’s driving, Andrew wears the VRD
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ANDREW
I"mgetting tired of this. |
don’t even know what’s rea
anynore. What if Bruce' s real
intentionis to kill me, or us,
no matter what. Even if we do get
to the end. Maybe there is no
def ense agai nst the program or
maybe t he program doesn’t even
exi st.

JENNI FER
But as log as we don’t know, we
have to continue right? Besides,
we don’t have to worry about
t hose guys anynore.

ANDREW
I just don’t understand any of
this. What's he trying to prove.
Is this about us or the trojan.

JENNI FER
Maybe it’s a little bit of both.

As the enter the village of Fiesch a nessage appears in
Andrew s vi ew.

“Take a right here and park the car”.

ANDREW
Take a right here.

Jennifer steers the car onto a parking | ot.
ANDREW (cont ' d)
O ny god.
EXT. AERI AL TRAMMY, PARKI NG LOT — DAY.
Andrew and Jennifer step out of the BMW
As Jennifer grabs the briefcase, Andrew stares up at the

cables of the tramway, followi ng their path up, way up the
nount ai n.

JENNI FER
Don’t worry, these things are
saf e.

ANDREW

How woul d you know?
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JENNI FER
[’mjust trying to help.
(smles)
Cone on.

They clinb the steps towards the concrete trammay base
station. Behind themthe Mercedes drives onto the parking
| ot.

I NT. BASE STATI ON — DAY

Andrew receives two tickets froma YOUNG MAN behi nd bul | et -
proof glass. He thanks himand wal ks around the corner to
the large red cabin that’s already waiting for the
PASSENGERS goi ng up.

Jennifer follows Andrew i nside. The OPERATOR slides the
door shut behind her and a nonment | ater the cabin cones
into notion.

I NT. AERI AL TRAMMY - DAY

Slowy the |arge netal housing glides out of the concrete
bui | di ng and then hangs in open space, a nice drop bel ow
it.

I nside are operator and about THI RTY TOURI STS with
Sui t cases.

Andrew and Jennifer stand in a corner, briefcase at their
f eet.

As Andrew gazes down and then up, way up where they have to
go, he tightens his grip on the iron bar that runs from
floor to ceiling.

EXT. FI ESCHER ALP — DAY

The sun is setting over the nmountain tops. Andrew and

Jenni fer wal k side by side across a narrow road in between
wooden cottages. Andrew has the VRD and bri ef case.

Andr ew suddenly stops. Apparently he’'s receiving sonething
in the VRD. He looks to his left and points out the cottage
next to themto Jennifer

They wal k towards it.

At the door Andrew feels under the mat. Sure enough there’s
a key.
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I NT. COTTACGE — DAY

It’s dark. As the door opens light shines in, illumnating
the small hallway littered with skis, sleds, snow boots and
mttens.

Andrew enters. He switches on the light as Jennifer closes
t he door behind her.

They enters the living roomwhere they find a note on the
table, Andrew grabs it.

ANDREW
(readi ng)
You have a reservation for D nner
under the nanme of WI son, at
hot el Eggi shorn at seven P. M

JENNI FER
Wiy all of a sudden under ny
name?

ANDREW

Hey, you tell ne...
Jenni fer unl ocks the door to the bal cony and goes outsi de.

ANDREW (cont ' d)
I’ m gonna check out the rest of
this place.

EXT. COTTAGE, BALCONY — DAY

The bal cony overl ooks the valley bel ow and has a
magni ficent view of the sun setting over the snow white
nount ai n t ops.

Jennifer is admring the view when Andrew joins her.

ANDREW
There's two other roons. One with
a bed, one that | ooks |like a hone-
of fice.

JENNI FER
You think this cabin is his?

ANDREW
Coul d be. Maybe he used the
conputer here as a proxy for his
attacks.

JENNI FER
What do you nean?
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ANDREW
If you try to access a systemyou
don’t want anything | eadi ng back
to you, one way to do that is to
junp fromsystemto system

JENNI FER
If you say so.

Jenni fer | ooks at the sunset.
ANDREW
(shrugs)
Wll, it’s just a theory.
Jenni fer checks her watch, 6:45PM
JENNI FER
Shal | we go?

I NT. HOTEL EGGE SHORN - N GHT

Andrew and Jennifer enter the busy restaurant and are
wel comed by he OMER

ONNER
Gut ent ag.

ANDREW
We have a reservation for WI son
at seven.

As he hears the name the expression on the owner’s face
changes, he | ooks at Jennifer.

ON\NER
(w t hout accent)
Ri ght, follow ne.

The owner | eads Jennifer and Andrew to a sem -private
dining room As he passes his WFE they exchange a | ook of
appr ehensi on.

The wi fe watches Andrew and especially Jennifer as they sit
at their table.

OMNER (cont’ d)
(handi ng out nenu’s)
Wul d you |ike anything to drink?

ANDREW
You' re an Anerican aren’t you?

ONNER
That’s right.
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JENNI FER
Il have a dry white w ne
pl ease

ANDREW

Um sane for ne.

The owner nods and wal ks to the bar and di scusses sonethi ng
with his wife, occasionally |ooking at Jennifer

Andrew and Jennifer study the nenu.

A SI XTEEN- YEAR-OLD G RL cones over with two gl asses of w ne
on her tray.

As she serves the wine Jennifer notices a birthmark in the
girls neck, she stares at it as the girl goes through the
noti ons and then returns to the bar.

The owner and wife notice, so does Andrew.

ANDREW (cont ' d)
VWhat is it?

JENNI FER
Huh?

ANDREW
You have that strange | ook in
your eye.

JENNI FER
No, it’s, it’s nothing.

The owner and his wife walk up to the table.

ANDREW
"1l have the raclette please.

The owner | ooks at Jennifer.

OMNNER
(curt)
What are you doi ng here?

Bot h Andrew and Jennifer are taken aback by this question.

W FE
You shoul d have called first. You
could have at |east warned us you
were con ng

ANDREW
Wait, what are you taking about?

The owner and his wife are now also hit by sonme confusion.
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W FE
How did you find us?
(to Andrew)
Are you a private investigator?

JENNI FER
Bruce sent us here.

OMNNER
Bruce? Who's Bruce. Does he work
for the adopti on agency?

A light dawns on Jennifer.
OMER (cont’ d)
W were told they woul dn’t
di scl ose that information.

Jenni fer now | ooks at the sixteen-year-old girl again,
standi ng by the bar.

JENNI FER
I's she?...

W FE
Yes.

JENNI FER
O ny god.

A tear rolls down her cheek.

Andrew | ooks at the girl at the bar, notices sone
resenbl ance to Jennifer’s other daughter. He turns to the
two Anericans and then back at Jennifer.

W FE

Pl ease, let us tell her first.
JENNI FER

O course, |...
ANDREW

Look, don’t worry. This is not
what you t hink.

I NT. COTTAGE — NI GHAT

Andrew and Jennifer sit on the couch, a bottle of w ne and
two gl asses on the table.

ANDREW
I don’t understand, why did you
put her up for adoption?



86.

JENNI FER
What do you nean you don’t
understand? | was young, | had to
quit college, | had to get by on
a waitress salary.

ANDREW
No, but, | nmean: 1'd think you
woul d either keep both, or, you
know, put both up for adoption.

JENNI FER
That’ s what mny parents wanted ne
to do, they wanted nme to go back
to school. But | just couldn’t.

ANDREW
| guess | understand... So what
are you gonna do now?

JENNI FER
| don’t know. | just don’t know.

ANDREW
I think she’s old enough to know
the truth, it’s not like you wll
be taking her away from her
parents or anyt hing.

JENNI FER
| guess.

ANDREW
She deserves to know at | east she
has a twin sister don't you
t hi nk?

JENNI FER
| suppose, but. | just can't face
this right now Maybe after this
is all over and done with I wll
return here. But not like this.

ANDREW
| guess you're right.

He sips his w ne.
JENNI FER
I”’mgoing to bed.
I NT. HOTEL EGA SHORN, ROOM - NI GHT

Bruce is watching a screen on his laptop that shows
Jenni fer as she wal ks out the roominside the cottage.
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BRUCE
Now why doesn’t she tell hinf
Dam i t!

MARSHA

| feel sorry for her

BRUCE
What ? Jesus Christ. You' re taking
si des here?

Qut of the blue he SLAPS her face.
BRUCE (cont’ d)
Get the fuck out of here, |'ve
had it with you

MARSHA
Don’t you hit me Bruce.

BRUCE
Wiy the hell not, it's ny face, |
paid for nost of it.

He grabs a gun, cocks it and points it straight at her
head.

BRUCE (cont’ d)
Now get out.

Mar sha staggers back, opens the door and runs out.

I NT. COTTAGE — NI GHT

Andrew is still on the couch

A nessage appears on the | aptop:

“You know what really pissed me off nost?”
Andrew | ooks at the message, not sure what to do.

ANDREW
No?

“Whil e she pretended to be the perfect Catholic girl when
she was with nme, you were the one that got to fuck her”

Andrew t hinks of this as a cheap remark at first, then
suddenly realizes what this neans.

ANDREW (cont ' d)
Jesus.
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Andrew s not sure what to do, he gets up, stops, walks to
t he bedroom door but then hesitates as he grabs the door
handl e.

ANDREW (cont ' d)
Fuck this gane shit.

He goes into the office.

I NT. COTTAGE, HOVE OFFI CE - DAY

Andrew sits at a desk with several conputers. Next to him
is the battered laptop, lying on it’s back, a hole where
the hard di sk used to be.

The hard disk now lies next to a keyboard, connected by a
flat cable that runs to the back of one of the conputers.

On a screen we see a data salvage programas it conpletes
it's cycle.

ANDREW
Let’'s see what was on this disk.

A BEEPI NG sound can be heard from outside the room

I NT. COTTAGE — NI GHAT

The briefcase emts SEVERAL BEEPS.

I NT. COTTAGE, COWPUTER ROOM - DAY

Andrew scrolls though the contents of the hard disk. He
pushes the door closed to drown out the sound of the BEEPS.
I NT. HOTEL EGA SHORN, ROOM - NI GHT

Bruce is extrenely agitated. Hi s |laptop screen just shows
an enpty video inmage frominside the cottage.

BRUCE

O you are so going to regret this
Andr ew.

I NT. COTTAGE, COVPUTER ROOM - NI GHT

Andr ew reads a docunent on his screen, then closes it and
opens anot her.
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EXT. AERI AL TRAMAMY, TOP STATION - NI GHT

Bruce carefully clinbs down a steep slope, carrying a
backpack. He nmoves down, around the concrete wall of the
top station and then noves up again, arriving underneath
t he gondol a of the tramay.

I NT. COTTAGE, COVWPUTER ROOM - MORNI NG
A hint of sunlight enters the room Andrew rubs his eyes.

From the other roomthe faint BEEPS fromthe suitcase can
be heard. Suddenly they get LOUDER

Andr ew has anot her distorted docunent on the screen. It
seens to contain informati on about the gane, listing

| ocations in London, Germany, Swi tzerland, but also an
address in Key West. He saves it under another nane:
“possi bl e I ocation of source code”

Jennifer enters the room

JENNI FER
Wiy aren’t you answering the
call ?

ANDREW
(curt)
I’ m busy.

JENNI FER
But what about the rul es?

ANDREW
Fuck the rul es.

JENNI FER
What’s wong with you?

Andrew | ooks at her, then decides he doesn’t want to go in
to it now.

Jenni fer sighs and | eaves. Just a few seconds |ater the
BEEPI NG STOPS.

JENNI FER (O S.) (cont’d)
Andr ew

Andr ew si ghs.

He gets up, disconnects the hard disk and exits the room
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EXT. AERI AL TRAMMY, TOP STATION - MORNI NG

Andrew and Jennifer walk up to the closed door, Jennifer
has both briefcase and VRD

ANDREW
Told you it was cl osed.

He checks his watch, it’'s seven AM

I NT. AERI AL TRAMMY, TOP STATION - MORNI NG

The OPERATOR exits his office and wal ks to the door. He
unlocks it to |l et Andrew and Jennifer in.

OPERATOR
(accent)
You nust be Andrew and Jennifer.

ANDREW
That’s right.

He cl oses the door behi nd them

OPERATOR
Fol | ow ne.

Andrew and Jennifer follow the operator to the waiting
gondol a.

OPERATOR (cont’ d)
| nmust say this is a first, but,
| can under st and.

He slides open the gondol a door.

OPERATOR (cont’ d)
As you know this is normally not
al | oned, but since it’s your
anni versary, | agreed to do
this...

Andrew and Jennifer exchange a quick | ook, but decide to
pl ay al ong.

OPERATOR (cont’ d)
(smles)
Then again your friend was al so
very generous.

ANDREW
I"m sure he was.

The operator gets a small conbination |ock briefcase that
was standing by the door and hands it to Andrew.
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OPERATOR
|’ m supposed to give you this.

Andrew accepts the briefcase and steps into the gondol a.
The operator and Jennifer follow.

OPERATOR (cont’ d)
kay the ride is fifteen m nutes
(smles)
so make sure to be done by then.

He pushes a button on the control box, a BELL RI NGS.

OPERATOR (cont’ d)
O and keep to this side of the
car if you don’'t want to be
spotted by the other operator at
t he hal fway point.

Jenni fer and Andrew nod, not sure how el se to react.

The operator steps out. Smiles as he slides the door shut.

| NT. HOTEL EGA SHORN, ROOM - MORNI NG
Bruce stands at the wi ndow, then walks to his |aptop.

The screen show a live inage frominside the gondola as it
starts its descent.

I NT. AERI AL TRAMMY, GONDOLA - MORNI NG

Andrew tries to open the new briefcase, tries the
conbi nati on 007, but it’s not the right one.

He drops it on the floor and stares out the w ndow.

JENNI FER
At | east you anger has repl aced
your fear of heights.

ANDREW
Yeah, well... | wouldn't even
mnd if we crashed right now.

JENNI FER
Don’t say that. W’ re al nost at
the end. Aren’'t we?

Andrew t akes off Jennifer’s VRD, |ooks her in he eyes.

ANDREW
Were you ever gonna tell ne?
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JENNI FER
Tell you what?

Andrew doesn’t respond, just waits for an answer.

JENNI FER (cont’ d)
Who told you?

ANDREW
Who the hell do you think?

Jenni fer sighs and stares out the w ndow.

ANDREW (cont ' d)
Don’t you think I had a right to
know?

JENNI FER
You abandoned ne, renenber?

ANDREW
| did not...

JENNI FER
(interrupts)
Yeah, well, | thought you did.
Anyway, Bruce told nme how you
felt about children.

ANDREW
O yeah Bruce. You believe
everything he tells you.

JENNI FER
Hey, it seenmed plausible at the
time, and if you...

They pass the gondola that’s going up. Right at that tine
the briefcase starts BEEPI NG agai n.

ANDREW
Fuck! Now what .

Andrew opens it, and in |large font appears:

“Havi ng Fun?”
ANDREW (cont ' d)
Bruce, |I'’m so gonna get you for
this.

“There’s C4 under your feet. The good news: You are hal fway
down. The bad news: The tinmer has just been set for five
m nutes. You do the math.”

ANDREW (cont ' d)
Hal f way ?
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JENNI FER
That’'s seven and a half m nutes.

ANDREW
Maybe it’s a lie.

JENNI FER
VWhat if it’'s not?

Andrew | ooks at the briefcase the operator gave him He
grabs it.

ANDREW
The answer’s probably in here.

He starts twi sting the nunbers, trying the | ocks.

ANDREW (cont ' d)
When did you tell Bruce about ne?

JENNI FER
Huh?
ANDREW
The date, when did you tell hin®
JENNI FER
| don’t know, July, sonetine in
July.
ANDREW

Early or |ate.

JENNI FER
Late, | think.

Andrew tries 731, 730, 729, then reconsiders.

ANDREW
When were the twi ns born?

JENNI FER
January 10t h.

Andrew tries 110, the locks flip open. The briefcase
contains a stick of C4, a wireless detonator and a note.

“Only one way to nmake it go faster”
Andrew | ooks at the note, then up

ANDREW
You gotta be kidding ne.

JENNI FER
VWhat ?
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Andrew swears, opens a lid in the roof and clinbs through.

JENNI FER (cont’ d)
Andrew! ? What are you doi ng?

EXT. ON TOP OF MOVI NG GONDOLA - DAY

Andrew clinbs onto the roof of the gondola, holding on
tight. As he stands the situation gets the better of him
for a second. He closes his eyes, then continues his
operation. He inspects the Truck as it rolls over the
cable, then attaches the C4 to the grip that connects the
haul rope to the truck.

I NT. AERI AL TRAMMY, GONDOLA - MORNI NG
Jenni fer | ooks up at Andrew
JENNI FER
Are you serious? W’ re gonna

crash.

Andrew cl i nbs back down.

ANDREW
No, we’re just gonna go real
fast.

JENNI FER
But we’ll crash into the wall at

t he base station.

ANDREW
Not if we pull the emergency
brake in tinme.

Jennifer stares at him

ANDREW (cont ' d)
It’s our only option.

JENNI FER
kay.

They stand in the m ddle of the gondol a.

ANDREW
Ready?

JENNI FER
No.

Andrew smles. He raises the detonator and pushes the
butt on.
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The EXPLCSI ON not only breaks the haul rope, it also rips
away part of the roof and violently shakes the gondol a,
throwing it’s two passengers to the ground. It imediately
starts to pick up speed.

Andrew scranbles to his feet and noves to the control box.
He grabs the energency brake and stares out the w ndow.

Jenni fer noves to the front as the gondol a keeps picking up
speed. They are nearing the bottom of the nountain.

The | aptop screen starts a countdown: 60 seconds.

ANDREW
I think we’'re gonna nmake it.

JENNI FER
We're going too fast, you have to
br ake.

ANDREW

No, not yet, we can’t get out
here, we have to go all the way
to the base.

The gondola is noving at an incredi ble speed as it reached
t he bottom where is continues horizontally across the
parking lot. 40 seconds, 200 feet to the base station.

JENNI FER
Br ake brake.
ANDREW
Al nost
100 feet.
JENNI FER
Andr ewl !

50, 40, 30 feet. Andrew pulls the brake and is cannonbal | ed
to the front of the car as the truck above clanps to the
ropes, actually tearing away the steel as it slows.

30 seconds.

I NT. AERI AL TRAMMY, BASE STATI ON - DAY
The gondol a rushes into the base station and hits the wall.

I nsi de, Andrew and Jennifer shake off the inpact and rush
to the door, it’s janmmed by the inpact.

Wth all his strength Andrew manages to slide it open just
enough for a person to slip though.



96.

As they do, the gondol a expl odes, propelling themthrough
the air. They hit the ground hard.

Burning debris falls around and on top of them

Andrew qui ckly scranbles to his feet, putting out a burning
sl eeve. He drags the unconsci ous Jennifer away from under
the debris, then rolls her around on the ground to put out
her burning shirt.

As he sits next to her she opens her eyes, wincing in pain.
She tries to get up but can’'t, her back hurts.

ANDREW
Stay down. Just, take it easy.

I NT. HOSPI TAL, WAI TI NG ROOM — NI GHT

Andrew i s standing at the wi ndow, |ooking at the sun
setting.

A nurse wal ks up behi nd him

NURSE
(Swi ss accent)
You can go see her now.

Andrew spins, a bit startled.

ANDREW
O thank you.

I NT. HOSPI TAL, JENNI FER S ROOM — DAY

There's just one bed in the room Jennifer is on her side,
facing the w ndow.

She turns her head and | ooks at the door as Andrew enters.
He approaches her a bit hesitant. Wal ks around the bed to
face her.

ANDREW
H . | hear you re doing okay.

JENNI FER
It’s just ny back. Doctor says
the burns will | eave no scars.

ANDREW
Do they hurt?

JENNI FER
Not that nuch anynore.

Andr ew nods.
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I’ mthinking maybe we better
quit, or at |east you should. I
nmean face it, whatever we do, it
doesn’t matter... And even if we
do win this, which | doubt is
even possible, mankind is dooned
anyway. It’s just a matter of
time before we destroy oursel ves.

JENNI FER
No. | can't believe you really
t hi nk that.

ANDREW

It’s unavoi dabl e Jennifer.
There’s nothing in nature that
doesn’t becone extinct sooner or
| ater. Everything has a certain
life-span, animals, plants, even
continents...

Maybe our tinme has conme. If you
| ook at what damage one man or
one small group can acconplish
Bruce is just one of the many

JENNI FER
| refuse to believe that.
Besi des, we owe it to the next
generation, to, to our children

ANDREW
Qur children..

Marsha enters the room She | ooks at Jennifer,
guilt and sorrow, then she turns to Andrew.

MARSHA
Can | talk to you for a mnute?

I NT. HOSPI TAL, VWAI TI NG ROOM — NI GHT
Mar sha and Andrew stand at the cof fee machi ne.

ANDREW
I”’mnot even sure | still have
t hat noney. Chances are they
froze ny account when they found
out .

MARSHA
Who?

97.

feeling
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ANDREW
The FBI. Ever since that noney
was deposited I'’m a suspected
terrorist.

MARSHA
But, you're FBI aren’t you? Wy
don’t you just call them and

expl ai n?

ANDREW
You know why, |I’m not allowed to.
I can’t risk it.

MARSHA
| can.

ANDREW
But only if | pay you.

MARSHA
Look, I'’m broke, I'mstranded in
a strange country. | need to get
out of here. We can hel p each
other. I'Il take whatever you can
of fer me.

ANDREW

So how do | even know this is not
part of the gane?

No response.

I NT. HOSPI TAL, JENNI FER' S ROOM - NI GHT
Andrew enters and notices Jennifer’s asl eep.

He stands by her bed for a while, then walks to the cl oset
and opens it. Inside is the briefcase and VRD.

Andrew pl aces the briefcase on a table and opens it.
Not hi ng happens. He sits, dangling the VRD in his hands.
I NT. HOSPI TAL, JENNI FER' S ROOM - MORNI NG

Jenni fer wakes. As she opens her eyes she sees Andrew,
asleep in the chair opposite the bed.

She sits up slowy, her back hurts, then turns on the TV
and mutes the sound.

Andrew opens his eyes.

JENNI FER
Good norni ng.
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ANDREW
How are you feeling?

JENNI FER
Okay. Consi deri ng.
(beat)
Wio was that wonan that canme in
yest er day?

ANDREW
What ?
JENNI FER
The worman you left with | ast
ni ght.
ANDREW
Hospital adm nistration, | just
needed to fill out some forns.

The briefcase BEEPS, then a nessage:
“Turn on CNN’

Andrew wal ks over to the bed and grabs the renote. He
swi tches the channel and turns up the sound.

On screen we see Wall Street in total chaos. Men in suits
wandering around aim essly, talking on cellular phones. The
canera pans to a reporter.

REPORTER
Wl | as you can see there’s total
chaos here. W can now confirm
that there has i ndeed been a
massi ve power surge, although the
cause has still not been
di scl osed.

The scene changes to a news studio. The inmage of the
reporter on wall street is superinposed behind the anchor
in the studio.

ANCHOR
| heard nost of the phone and
conmputer systens in the buildings
have been destroyed, can you
confirmthat?

REPORTER
Well, fortunately nost of the
dat acenters and phone systens are
protected agai nst power surges.
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REPORTER( cont ' d)

The phones and wor kstations
however are not, so, in effect,
work has cone to a stop, which is
why so many of the enpl oyees have
taken to the streets to go out
and see if they can borrow

cel lul ar phones from col | eagues
wor ki ng outside the range of this
cat ast r ophe.

ANCHOR
I can imagi ne | oss of phone and
conputers woul d actual |y spel
death on Wall Street. Have you
heard if this can in any way be
related to any kind of terrorist
action?

REPORTER
Well, it’s obvious that every
conpany that has been affected by
this stands to |l oose mllions of
dollars every hour they are
wi t hout nmeans of conmunicati on.
I"’mtold the estinmted val ue of
phone transactions on Wall Street
are estimated at over one
trillion dollars a day. As far as
the question of terrorist action
is concerned, the authorities
assure us that this is just a
case of very, very bad | uck

Andrew switches off the TV.

Text appears on the conputer screen: “This is just warning,
next time you break the rules it will be worse”

JENNI FER
He did this?

BRUCE appears on the screen.

BRUCE
Wl |, congratul ati ons Andrew, you
made it through the toughest
part. To tell you the truth
never really thought you would. |
guess this nmeans |’ m gonna | oose
after all. But I've had ny fun
And no matter what kind of person
you think I am | ama man of ny
wor d.

Andrew is not really inpressed by that.
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BRUCE( cont ’ d)
At least | can take confort in
the fact that there’s still other
people trying to stop you
So, on to the finale. Fly back to
Mam tonight and I wll contact
you there.

He waves and fades out.
Andrew | ooks at Jennifer who's getting out of bed.

ANDREW
What are you doi ng?

JENNI FER
You heard him we have to go to
the airport.

ANDREW
Are you sure about this?

JENNI FER
You saw what happens if we
don't... Wait, can you even get
back into the States?

ANDREW
I think so.
I NT. DULLES Al RPORT - DAY
TWO FBI AGENTS pick up Marsha at custons and escort her
out .
I NT. HOUSE KEY WEST - DAY

MARCUS is sitting behind his desk, his head resting in his
hands. JUAN enters with the mail and drops it on the desk.

Marcus grabs the envel opes and | ooks at them one by one. A
| arge white one attracts his attention. On the outside is
printed:

“You may have already won a hundred mllion dollars.
Look inside for you personal password.”

He opens it quickly, inside is a note.

JUAN
VWat is it?

Marcus reads the note out | oud.
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MARCUS
Just wanted to |l et you know the
password is on its way to you.

Marcus crunples up the note.

JUAN
What’ s that supposed to nean?

Marcus shrugs. A short silence.

JUAN (cont’ d)
Are you ready to tape the speech?

I NT. FBI OFFI CE — DAY

M ke has the hard disk on his desk and is browsing through
t he contents.

Through a gl ass wall we see Marsha being interrogated by
the two FBI agents.

Howard wal ks up to M ke.

HOWMARD
Found anyt hi ng el se?

M KE
No, not really.

HOWARD
kay, we got a local teamgetting
ready to go in.

M KE
VWhat about Andrew?

HOWARD
We have to find a way to contact
hi m

M KE
No need.
(nods to Marsha)
She told ne how we coul d.

EXT. SURF SIDE HOTEL, M AM — N GHT

The sun is setting, the beach in front of the hotel is
nearly desert ed.
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I NT. HOTEL ROOM SURF SI DE HOTEL — NI GHT

Andr ew wal ks past the bathroom door. We hear WATER RUNNI NG
frominside. He pulls the door shut, sits on the bed makes
a call.

ANDREW S VO CE
(on answering nachi ne)
H, you’ ve reached...

Andrew punches in a code, interrupting his outgoing
nessage.

ANSWERI NG MACHI NE (V. Q.)
(over the phone)
You have one new nessage.

Andrew presses a key. Of screen the WATER st ops runni ng.

M KE (V.QO.)
H Andrew. W just picked up a
friend of yours at the airport.
Just want you to know she’s okay.

As he hangs up Jennifer enters in a bathrobe.

JENNI FER
Who are you cal ling?

ANDREW
Just left a, wake up call.

He turns up the volume of the tel evision.
On screen is Marcus, in close-up against a white wall.

MARCUS
(on screen)

.Lf our demands aren’t met by
Wednesday noon, we’' |l turn of
power, water and all means of
comuni cation in several cities
inthe US A, Starting with the
city of Los Angeles, California.

JENNI FER
Jesus.

MARCUS
(on screen)
Details as to our demands will be
sent to the LAPD shortly after
this nessage i s broadcast.

The image on TV changes to a TV studio. A WOVAN sits behind
a small desk and talks into the canera.
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Andr ew changes the channel, on screen is a FEMALE REPORTER
on a street in LA

JENNI FER
You think this is connected?
ANDREW
Wul d be a huge coincidence if it
wasn’t.
JENNI FER

So what do we do now?

ANDREW
Not hi ng we can do, we just have
to wait for instructions.

EXT. LA STREET - DAY

The FEMALE REPORTER is questioni ng pedestrians. She’s now
talking to a COUPLE, white man and wonman.

REPORTER
What do you think governnent
shoul d do?

MAN
Well, that's difficult. | think
we shoul d prepare in sonme way,
but I don’t think we should get
too serious about it. W
shouldn’t let it get to us that
much. Just protect the systens
they said were going to be under
attack and nost inportant: Don’t
give in to their demands,
what ever they m ght be.

REPORTER
But you nustn’'t forget that sone
of those systens, however nuch
protected, are still vulnerable
when attacked by conputer

VWOVAN
Il think it’'s all a crock. How are

they gonna do that? It’s al
science fiction to me.

EXT. LA STREET, FURTHER DOWN — DAY
The femal e REPORTER is talking to a Hispanic guy.

H SPANI C GUY
You want to know what | think?
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He now turns toward the canera.

H SPANI C GUY (cont’ d)
I think it’s a setup. It’s
politics man. They just need
extra fundi ng or whatever and
they’ ' re scaring us into paying
nore taxes. That’s what this is
about .
They’ re maki ng us believe
conmputers are unsafe and we need
to pay to protect them Well,
**** conputers, we don’t need
t hem

I NT. HOUSE, KEY VEST - N GHT

Marcus and Juan watch the reports fromL.A on the
tel evi si on.

EXT. HOUSE, KEY VEST - N GHT

A MAN I N BLACK wal ks past the house, continues to a van
that is parked down the road.

He knocks, the side door opens.

I NT. VAN - N GHT

FOUR ACGENTS in body arnmor sit in the back of the van. A
TECHNI CI AN i s wat ching video screens that show the house in
ni ght-vision and infrared.

MAN | N BLACK
VWhat’'s the word?

AGENT- 1
W go in as planned in 10
m nut es.

Agent-2 wears a small video canera on his forehead. The
technician turns to him switches it on. The picture
appears on one of the screens.

TECHNI Cl AN
kay, when you enter, get a good
vi sual of Marcus, then turn your
head, but nake sure you don’t
| ook at any of the other agents.
Then. ..

AGENT- 2
| got it. | got it.
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I NT. HOTEL ROOM SURF SI DE HOTEL — NI GHT

The roomis dark. Andrew sits on the windowsill, staring at
the noonlit palmtrees on the beach. The briefcase sits on
a desk with the screen opened, VRD lies next to it.
Jennifer is in bed, asleep.

A nmessage appears on the screen:

“Arental will be dropped off in the hotel parking lot at 9
AM Drive it to Key West.”

Andrew reads it, then wal ks over to the bed and sits. He
checks his watch, then grabs the tel ephone and dials a
nunber .

ANDREW S VO CE
(on answering nachi ne)
H, you ve-

Andrew punches in a code, interrupting his outgoing
nmessage.

ANSWERI NG MACHI NE (V. Q.)
(over the phone)
You have two new nessages.

Andr ew presses a key.

HOWARD
(over phone)
Andrew, we |ocated the package,
we will go ahead as you
i nstruct ed.

A BEEP before the second nessage pl ays.

HOWARD (cont’ d)
(over phone)
Package in possession and
redi stri but ed.

Andrew smiles. As he’'s about to hang up he hesitates, then
| ooks at Jennifer.

Andr ew punches a few nore nunbers.

COWUTER- VO CE
To change your wel cone nessage
pl ease begi n speaking after the
beep.
Press the pound sign when done.

Andrew waits for the beep, then speaks.



ANDREW
H Jennifer,

EXT. LOS ANGELES PCLI CE DEPARTMENT — DAY
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Day breaks in Los Angeles, the streets outside the police

station are crowded.

I NT. LOS ANGELES PCLI CE DEPARTMENT, BRI EFI NG ROOM — DAY

H gh ranki ng OFFI CERS of police and arny are gathered in
the room All of them | ooking at the COM SSI ONER i n front

of a white board.
Two FEDERAL AGENTS are sitting in a corner.

COW SSI ONER
| don’t need to explain to you
the threat we are facing. Wat |
do have to tell you is that it’'s
very real, and we don’'t have mnuch
time to prepare for it. Wth us
are federal officers Jackson and
Laguar de,

The conmm ssioner notions to the two federal agents.

gets up and stands next to the conm ssioner.

COWM SSI ONER (cont’ d)
They' re experts in the field of
conmputer terrorismand wll brief
you shortly on what exactly we
can expect to happen tonorrow
af t er noon.

Jackson steps forward.

EXT. SURF SIDE HOTEL - MORNI NG

Jackson

Andrew and Jennifer exit and cross to the parking |ot.

JENNI FER
So, that was it? W have to drive
to Key West.

ANDREW
Uhuh.

JENNI FER
You think the code is there? It
must be, it’s day 6.

ANDREW
| don’t know.
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JENNI FER
Are you hiding sonething fromnme
Andr ew?

They arrive at the Md-size rental car

ANDREW
No, of course not.

Jennifer’s not quite sure about Andrew s sincerity.

EXT. CTY HALL, LA - DAY

The street outside is filled with mni-vans from several TV
and radi o stations.

INT. CITY HALL, LA - DAY

A group of journalists, reporters and camera people has
gathered and they' re all trying to get a question across to
t he MAYOR who's facing them The police COW SSI ONER and a
few other UNI FORMED MEN are at his side.

The mayor points at one of the journalists who s scream ng
his head off to get the man’s attenti on.

JOURNALI ST
What | think everyone wants to
know is: What is it that they
want, and are you going to give
it to then?

MAYOR
I’msorry, but I"'mafraid that’s
a question | cannot answer right
NOW.

JOURNALI ST
kay, then let’s say you decide
not to, what chances are there of
riots in the streets of LA, and
what precautions are you taking
to prevent that from happeni ng?

MAYOR
Vll, | don't have to tell you
how nuch we do want to prevent
that, we are bringing in mlitary
troops to aid the LAPD in the
surveillance of our city streets,
shoul d an energency present
itself.
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EXT. FLORI DA KEYS, SEVEN M LE BRI DGE - DAY

The rental car drives along the bridge.

I NT. RENTAL CAR - DAY

JENNI FER
So, what are we going to do after
tonmorrow? | mean, | could

understand it either way.

ANDREW
What do you nean?

JENNI FER
If you decide you d want to be a
part of you daughter’s life, or
m ne even. O if you decide not
too. |’ d understand.

ANDREW

| don’t think it'’s wise if we
stay together.

JENNI FER
(di sappoi nt ed)
Li ke I said, | understand.

ANDREW
I just don't think it’s safe.

JENNI FER
But if this ganme is over, it
doesn’t matter anynore does it?
ANDREW
I don’t know, | guess it’s just
better if | disappear.
EXT. LA STREETS - DAY

Arny troops are deploying in the streets of LA

EXT. HOUSE, KEY WEST - DAY

The rental car enters the street and parks across fromthe
house. Near it is a parked van.

I NT. BRUCE S HOUSE, M LAN - N GHT

Bruce is at a desk facing a bank of nonitors. One shows an
i mge frominside the car
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He types: “The source code is installed on the conputers
i nside.”

I NT. RENTAL CAR - DAY

Andrew cuts the engine, they both | ook at the house.

ANDREW
This is it.

He grabs the briefcase fromthe backseat.

JENNI FER
|” m supposed to go with you

ANDREW
No. You wait here in case
somet hi ng goes w ong.
She sighs but decides to let it go.

ANDREW (cont ' d)
I f somet hing does, CALL ME.

Andrew | eans over and ki sses her on her cheek..
Jenni fer frowns.

JENNI FER
Call you, what do you nean, how?

Andrew doesn’t respond, he exits the car.

EXT. HOUSE, KEY WEST - DAY

Andrew crosses the street to the house.

I NT. BRUCE S HOUSE, M LAN - NI GHT

Bruce smles as he watches the screen that shows a MOVI NG
| MAGE wi th SOUND of someone crossing a street.

The video closes in on a door, a hand cones into view and
reaches for the door handle. W go through the door into a
hal way, turn to a mrror and see Andrew wearing the VRD.
He turns away fromthe mrror, |ooks at another door.

Voi ces can be heard frombehind it.

The i mage goes to STATIC, Bruce sits upright.

BRUCE
Shit, what’s w ong.

The i nmage reappears, Bruce sits back, relieved.
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W nove toward the door, then slowy push it open.

Marcus and Juan are behind the Arabs, their backs toward

us. The gun is raised and pointed at Marcus. BLAM As
Marcus drops to the floor the barrel shifts to Juan.

Anot her SHOT is fired as Juan turns, the inpact causing him
to turn back away from us

The three Arabs junp fromtheir seats. One hurries toward
t he ki tchen where he dives behind the counter. The ot her
two run for the door.

ANDREW
(rmuffl ed voice)
Freeze, FBI

The two stop, but don’t turn.

ARAB
Let us go, and maybe you wil |
live.

ANDREW

(rmuffl ed voice)
Call your friend.

The Arab yells sonmething in his nother tongue. It seens
Andr ew under st ands sone of it.

ANDREW (cont ' d)
(softly)
Fuck.

H s kneel s down and we see a shitload of explosives taped
under the table.

As Andrew rises back up we see the third guy comng up from
behi nd the counter, a detonator in his hand.
I NT. RENTAL CAR - DAY

Jenni fer watches the front door intently. She grabs the
door handle, then hesitates, let’s go.

A beat, then she does get out.

EXT. HOUSE, KEY WEST - CONTI NUOUS
Jennifer starts to cross the street.
Behi nd her a man dressed in black, exits the van.

MAN | N BLACK
Excuse ne m ss.
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Jennifer | ooks at him then increases her pace.

MAN I N BLACK (cont’ d)
Jennifer, stop

She stops and turns.

JENNI FER
Who a-

Then wi t h THREE CONSECUTI VE BLASTS t he house across the
street gets blown apart, throw ng Jennifer off her feet.

The roof is literally LIFTED UP in the air and then SMASHES
back down.

Dazed, Jennifer crawls up, then SCREAMS as she sees the
house col |l apse, turning into a burning ruin.

The man in black gets back into the van and it exits the
scene.

I NT. BRUCE' S HOUSE, M LAN - N GHT

The i mage and sound di sappear.

BRUCE
They didn't...

For a second he just sits there, then he switches off his
conput er .
EXT. HOUSE, KEY WEST - DAY

Fire trucks, anmbul ances and TV m ni-vans have joined the
police at the scene.

The remai ns of the house are snol dering. Caneras are
focusing on the body bags that are renmoved fromthe scene.

Jennifer sits in the back of a police car, crying.

I NT. BRUCE'S HOUSE, M LAN - NI GHT

Bruce zaps through the news channels until he finds one
that shows a reporter standing in front of a exploded house
in Key West.

He turns up the vol une.
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REPORTER
Though details of the operation
have not been discl osed yet, it
has been confirnmed that the
suspects chose to take their own
lives during their arrest,
t hereby also killing one of the
agents on the scene. Qur sources
informus that this terrorist
cell was responsible for the
threat to Los Angel es, and
possibly also the Wall Street
bonmbi ng. Al though the FBI hasn’'t
confirmed this, the retreat of
the army fromthe streets of Los
Angel es seens to prove this
assunpti on

Bruce switches off the TV.

BRUCE
He' s dead. ..

Wth a sad | ook on his face he sits back in his chair.
BRUCE (cont’ d)
(sighs)
Gane over.

I NT. JENNI FER' S BEDROOM - NI GHT

Jennifer is on her bed, her eyes red fromcrying. She
remenbers sonet hi ng gndORE)Y s up.

She | ooks at the phone on the night stand.

I NT. ANDREW S LI VI NG ROOM — NI GHT.

A PHONE RINGS. After three rings the answering machine
ki cks in.

ANDREW (V. Q.)
(on ansering machiine)
H Jennifer,

I NT. JENNI FER' S BEDROOM - NI GHT

A tear rolls down Jennifer’'s cheek as she hears Andrew s
voi ce on the other side of the line. She listens intently.

ANDREW (V. Q.)
| guess sonet hing nust have gone
wong if you're listening to this
recordi ng.
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ANDREW cont ' d)
Wel | actually, nothing went
wong. | planned it this way, but
| guess you probably figured that
out by now.

Jenni fer wipes a tear from her eye.

ANDREW (V. O.) (cont’d)
What you nust know is, is that I
did this because | found it to be
t he best solution to the problem
we faced.
Now at least | don't have to
worry about getting shot, and our
country is safe again. For the
time being at |east.

Alittle smle breaks through Jennifer’s tears.

ANDREW (V. O.) (cont’d)
Renmenber Jennifer, that with
every new baby born there’s a new
chance, a chance that it wll
grow up to make this world a
better place.
| forgot that a long tine ago,
but you nade nme renenber.
...\’ re not doomed, not yet.

There's a short sil ence.

ANDREW (V. QO.) (cont’d)
I love you Jennifer.

The answering machi ne BEEPS.
JENNI FER
(crying)
I love you too.

EXT. CEMETARY — DAY

A smal | gathering watches as the casket with Andrew s body
is lowered into the ground.

Jennifer sits in front. HOMRD is next to her.

EXT. CEMETARY - DAY

Jennifer is standing next to a black Lincoln. As Howard
gi ves her a conforting hand shake, a GUY approaches her
from behi nd and drops sonething in her purse.

Howard opens the door for Jennifer
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I NT. LINCOLN — DAY

Jennifer stares out the window as they drive by the ocean.
A BEEPI NG SOUND.

Jenni fer grabs her cell phone, but the sound is comng from
her purse. She searches it and is surprised to find a PDA

i nsi de.

The screen shows a nessage:

“H, It’s nme”

She | eans forward to the DRI VER

JENNI FER
Coul d you stop the car pl ease?

The driver nods.

EXT. OCEAN DRIVE, M AM - DAY
The Lincoln stops at the curb.

Jenni fer gets out and wal ks away, she sits on a bench
over |l ooki ng the ocean.

The display on the PDA still reads the sanme nessage.
Jenni fer Types on the little keyboard: “Bruce?”

“You shoul d have been with Andrew, you broke the rules”
Jenni fer doesn’t know how to respond. A tear wells in her
eye.

I NT. BRUCE' S HOUSE, M LAN, STUDY - SAME TI ME

Bruce is at his conputer, |ooking at the chat screen with
the text he sent to Jennifer.

He types: “Now let’s see what | can nake you do”
As he presses enter, a gun is pressed to his tenple.

Bruce turns slowy until the barrel points right between
his eyes, and he faces Andrew

ANDREW
H Bruce.

BRUCE
Andr ew? How?



ANDREW
You think you're the only one
that can interrupt a video
br oadcast ?

BRUCE
It was a recording?

ANDREW
They went in the day before.
had to get you off my back

BRUCE
I don’t understand. When did you
tell thenf

ANDREW
You're so smart, but you made one
tiny m stake.

Bruce racks his brain, but comes up dry.

ANDREW (cont ' d)
Never cross a wonman Bruce.

BRUCE
Mar sha. .

A nmonent of silence.

Andr ew hesi t at es,

BRUCE (cont’ d)
So, you gonna kill me now?

ANDREW
Haven't really deci ded yet.

BRUCE
You' re not gonna kill me. Though
| have to say, you ve gotten
quite handy with a gun.
(beat)
O course, you shouldn’t |eave
t he safety on.
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did he forget? He checks the gun and as

he does Bruce SLUGS himin the stomach, then he reaches

around, grabs the |lanp and smashes it agai nst Andrew s

head.

As Andrew drops to the floor,

of f.

He points at Bruce as he exits the room

ANDREW
You asshol e.

hits the wall behind him

he checks the gun,

safety was

t hen SHOOTS but
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Andrew craw s up and runs after Bruce, across the hallway
and into the living room

I NT. BRUCE S HOUSE, M LAN, LIVING ROOM - CONTI NUOUS

BRUCE
Drop the gun.

Andr ew spins round.

Bruce is at a cupboard, it’s drawer open, a gun pointed at
Andr ew.

BRUCE (cont’ d)
This tinme ganes really over
Andr ew.

ANDREW
| just gotta know. This whol e
thing... Was it just about nme and
Jenni fer?

BRUCE
Not just about you. | wanted to
get back at ny broker as well.
But | decided to take out the
whol e bl ock in stead. For effect
you know.

ANDREW
So, the so called terrorists,
t hey never had the actual program
to control the trojan?

BRUCE
No. | just wanted to prove that
it could be done, that's all. And

I needed the | everage to have you
pl ay al ong.

(beat)
| just hated the fact that I
didn’'t actually get to see you
di e when you did, well, when
t hought you did. Guess | was
wong, you can die twice in this
gane.

Bruce squeezes the trigger, BAM the shot hits Andrew in
the chest. He drops to the floor.

Bruce lowers his gun and stands over Andrew s body.

BRUCE (cont’ d)
Di sappoi nti ng.
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Andrew raises his gun and enpties it into Bruce, who jerks
back with every inpact, his breath literally bl own out of
hi m
ANDREW

| usually get three lives,

asshol e.
As Andrew watches the |ife fade from Bruce’s body he
renmoves his body arnor and rubs the sore spot on his chest.
I NT. BRUCE' S HOUSE, M LAN, STUDY - MOVENTS LATER
Andrew sits at the conputer, the chat screen still there.
Bel ow the last line that Bruce types is new text:
“Why can’t you just |eave ne al one?”

Andrew types: “Because | |ove you Jennifer”

EXT. OCEAN DRIVE, M AM - SAME TI ME

Jennifer is still on the bench. A | ook of disbelief on her
face as she reads the screen of her PDA

She replies: “Well | hate you Bruce”
A second later: “I"”mnot Bruce”
Jennifer is |ost.

“I"'msorry | had to put you through this. But it had to
| ook real so | could get to Bruce.”

JENNI FER
Andr ew?

She stares at the nessage on the screen.
“Jenni fer?”

She types: “But you died”

“No one died, not until a mnute ago anyway”
Jennifer replies: “lI don’t understand”

“I"1l explain it to you soon. But first, | have an
assi gnnment for you”

Jennifer can’'t help but smle.

“Your”
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The word your is erased, then replaced:
“Qur daughter is on her way to the airport, neet her there”

The screen goes bl ank.

I NT. BRUCE' S HOUSE, M LAN, STUDY - SAME TI ME
Andrew rises from behind the conputer as Mke enters.

M KE
Ever thought what woul d have
happened if he shot you in the
face?

ANDREW
Guess you woul d have just had to
shoot hi mthen, huh.

M KE
| told you fieldwork is fun.

ANDREW
Well, then you wap it up.

M KE
I will. You just go neet your
daught er s.
Andrew snmi | es, then | eaves.
M KE (cont’ d)
Good | uck man.
FADE OUT

THE END



